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‘T never see Dempster’s equal; if I did I'll be shot,” said Mr Tomlinson, looking
after the lawyer admiringly. “Why, he’s drunk the best part of a bottle o'brandy since
here we've been sitting, and I'll bet a guinea, when he's got to Trower's his head'll be
as clear as mine. He knows more about law when he’s drunk than all the rest on

em when they re sober.” 7’

‘He's a long-headed feller, Dempster; why, it shows yer what a headpiece
Dempster has, as he can drink a bottle o' brandy ar a sittin’, an'yit see further

through a stone wall when he’s done, than other folks'll see through a glass winder.

(257)

RENTIEIZ ) LTHEONRE FTho TV A HEOKEIL. RENIZBW
TIEWICET v Ay MIHT2RNEFIZRITERE LTHRIEL TV, &K
BERNODITL . BIIEEZRPLBVHLTLE ), HIFFEEL /- )L
V) X SFREADFE L TR, REETHL L) OIREL LTHRELT

[Txdy bOBIR] ICBIAT7TVI— VIKGEERENRED 17

WA F) LBtk o TERBEVHT I LI T, HEEZ X7
FEE. FROVWBVWEERDLI L THbD, FL W) ZOWFHEROFIBW
RHIET, MBEL L TOHAXERTHEVHI LD, ZoTHLZNX
RELBELTLEIDTHAS, LT, XExENLT v Ay MZEST,
FRZHIANDE L2 b, TV TAY —OfKIEREE BHH, FREHIZT v
v bW ERT D,

ZLZ2L, AT Ay bEBOHLAEEO & -2, EXAE LR
FRICALTICIRITHL, FAFEEAERPMBLZTFICLTBVT, Xk
KEANDHTRE DML L TH D, AHICROETICENHEHSKOREH
FTAILid. HICRENOMH L LTOITATHLUEIL, EZORANDOEN
EHOVETLH )., PO RAKIROEROFH TLH S, T Tidk
BEIPOEHEZZITWMS T, TAFEIROEREMET 2. 2HLTIDY—
bt WAOFEEFE, SHIIEHA L HIEOBMRA, L DITTHANITT
WA ZLDFEANND . EBRICRIFELZ BV E V) ITEIAHEZ AR, T
TIEHIEBRDOEDNLTVWIDOTH 5,

T, THLAET VTR —OXENOFERIIRENZFICEES T, I
¥ — Milby DRI 2K 3 2 OB OFELR LG L TV 5 /ERMBETIE,
HIEWMD BEICHRER INBEOMIETH o572, L LRAT, bk
o T, FTFAT Y Tryan (ST 52T EML, BICHAFLIEEE
Jewiid . Dempster's luck is forsaking him.” (333) £ EbN 5 ETIZ % %,

HOXMHELNETLITAY. TV 7TAY —ZIPOBETL RETW25,
WASHBEDEREZ E D T L% 5 ZRBEHEOFHOFRIL, o84 EiK I
M2 T, FHADF—X Dawes Db &2 FEoTLE 2T ETHDH,
I F—AHPBENTELDOIZEECTTHTE, WEE2 Ko7, ZZTHS
THEZELE., FRAPHEBICIOLA o7 HIZHCOITE~OFI#EZ %k 72
D7, BOBTI ¥ 2y MIFERINLENL, HIIEBIZ) RS Nhb,

‘Let me go, let me go,” he said in a loud, hoarse whisper; ‘she’s coming ... she’s
cold ... she's dead ... she'll strangle me with her black hair. Ah!" he shrieked aloud, ‘her

hair is all serpents .. they're black serpents ... they hiss ... they hiss ... let me go ... let
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me go ... she wants to drag me with her cold arms ... her arms are serpents ... they are
great white serpents ... they'll twine round me ... she wants to drag me into the cold

water ... her bosom is cold ... it is black ... it is all serpents . .." (381)
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Cruelty, like every other vice, requires no motive outside itself — it only requires
opportunity. You do not suppose Dempster had any motive for drinking beyond the

craving for drink; the presence of brandy was the only necessary condition.

(334-335)

And an unloving, tyrannous, brutal man needs no motive to prompt his cruelty;

he needs only the perpetual presence of a woman he can call his own. (335)
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Her wide open black eyes had a strangely fixed, sightless gaze, as she paused at the
turning, and stood silent before her husband.

Tl teach you to keep me waiting in the dark, you pale staring fool!" he said,
advancing with his slow drunken step. "What, you've been drinking again, have you?

I'll beat you into your senses. (284-285)
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He laid his hand with a firm grip on her shoulder, turned her round, and pushed
her slowly before him along the passage and through the dining-room door, which
stood open on their left hand.

There was a portrait of Janet' s mother, a grey-haired, dark-eyed old woman, in a
neatly fluted cap, hanging over the mantelpiece. Surely the aged eyes take on a look
of anguish as they see Janet — not trembling, no! it would be better if she trembled
— standing stupidly unmoved in her great beauty while the heavy arm is lifted to
strike her. The blow falls — another — and another. Surely the mother hears that cry

— 'O Robert! pity! pity!" (284-285)
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Poor grey-haired woman! Was it for this you suffered a mother's pangs in your lone

widowhood five-and-thirty years ago? Was it for this you kept the little worn morocco
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shoes Janet had first run in, and kissed them day by day when she was away from

you, a tall girl at school? (285)
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T1l beat you into your senses

— Alcoholism and Domestic Violence in Janet's Repentance

Keiji Yata

George Eliot's third work of fiction, Janet's Repentance’ not only offers an early
example of George Eliot's creative imagination, it is, as this paper will show, a key text in
her study of society and the frailty of human nature as negotiated through the body.

Although there are early glimpses of the author’s later motifs (such as marital
relationships, Christianity, humanity, the individual and community) in this work, the
story also offers an exploration of two vital social issues that are never dealt with in her
later novels: alcoholism and domestic violence. McCormack's speculation that Eliot's own
mother may have been an alcoholic, thus enabling her daughter to give an accurate
description of the symptom, may have some validity, although this text offers substantially
more than the autobiographical recollections of an, as yet, inexperienced writer's past
experiences.

Whilst acknowledging evidence of Eliot's inexperience at this early stage of her career,
such as the lack of persuasive reasons for Dempster to become an alcoholic and abusive
husband, or the absence of psychic or moral development prior to his death, this paper,
through a close and detailed reading, shows how ‘Janet's Repentance’ offers a three-
dimensional and multi-layered description of the tragic transformation of the marriage,
from a relationship of support and understanding into one of physical dominance and
emotional subjection. Thus, rather than being a minor, curiosity piece, Janet's
Repentance’ is a brave, uncompromising portrayal of a middle-class alcoholic woman in
the Victorian era, which reveals the growth and development of the author's creative

imagination and narrative skill.





