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COEGMDOKETRDS T Wi > Tz &b, & % & Oxford Reader’s Companion to
George Eliot T3, Daniel Deronda \Z & 8 X — 2 LU FAE > T\ % DIC. The Spanish
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It seemed to contain very few of the silken threads of poetry; it lay on the ground
like a carpet, instead of floating in the air like a banner....

Its great fault is simply that it is not a genuine poem. It lacks the hurrying
quickness, the palpitating warmth, the bursting melody of such a creation....

In this poem, we see the landscape, the people, the manners of Spain as through
a glass smoked by flame of meditative vigils, just as we saw the outward aspects of

. 3
Florence in Romola.

G.S. Haight & T DN (&5 L ENIEAFMETH A5 ¥ LBRTWVB,
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STbLVRHEHFZE LR EEDN S, TlaaE 15 HHidRkD AR
A 2 7E DM, Leslie Stephen (FLA FDO K S TR TZD#EREICHEEZEZ 5.

Why did George Eliot suppose that the only fitting historical embodiment was at
“a particular period of Spanish history”? This seems to involve a singular leap in the
logic. It is especially noticeable in a writer who has insisted that the highest motives
may be found under commonplace outsides; that country parsons and farmers may
have the “root of the matter” in them; and that even the passions which inspired
the Greek tragedies may be shown at work in the breast of an eight years’ old girl.
“Heredity” has been annexed of late years by “realistic” novelists; but, in any case,
the struggle between loyalty to our race or family instincts, and the wider forces of
evolution, might be illustrated from transactions less obscure than the struggle in
the Spain of the fifteenth century. {---1 Why place the heroine among conditions so

hard to imagine? ”
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TERDRIZICT 2 XV eIV T 7 O TR OFRES. Lok 5ikcd
CEBRICHIN TV S,

FEDALMA
‘We must walk
Apart unto the end. Our marriage rite
Is our resolve that we will each be true

To high allegiance, higher than our love.
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Our dear young love, - its breath was happiness!
But it had grown upon a larger life

Which tore its roots asunder. We rebelled -
The larger life subdued us. Yet we are wed;

For we shall carry each the pressure deep

Of the other’s soul.  (V, 335-344)

TTT7xHIVRE. CADEFNFRAERMROIDICHZESLES T
LR OMERE, EVIEVAZLTV . ZDHEREHDER
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‘We shall not be quite parted,” he said. ‘I will write to you always, when I can, and

you will answer?’

He waited till she said in a whisper, ‘T will try.
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‘T shall be more with you than I used to be,” Deronda said with gentle urgency,
releasing her hands and rising from his kneeling posture. ‘If we had been much
together before, we should have felt our differences more, and seemed to get farther
apart. Now we can perhaps never see each other again. But our minds may get

i
nearer.’ '”
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Mz MR L RO AN E KR DEN D OMBNHERET N TS, LA,
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The Two Marriages: from The Spanish Gypsy to Daniel Deronda
Keiji Yata

If we compare the “marriage rite” at the end of The Spanish Gypsy and the marriage of
Daniel and Mirah in Daniel Deronda, we see two different ways in which George Eliot
deals with the conflict between personal affection and public obligation, and also how
the later novel is different from the earlier dramatic poem in certain aspects.

The Spanish Gypsy poses a few initial questions to the reader of George Eliot's novels:
Why did the author choose Spain in the 15th century as her setting, and a Gypsy as her
main character? Why did she use dramatic poetry instead of the novel form? And more
specifically, what does Don Silva’s course of action signify, when he turns himself into a
Gypsy to be with Fedalma, and later regrets his decision?

The choice of the setting, which was criticized as “so hard to imagine” by Leslie
Stephen, is fundamentally based on her artistic intention of setting the loyalty to one's
race against pursuit of personal happiness. As Semmel says, “Gypsies fit the bill rather
well” for George Eliot.

If we compare the two main characters in The Spanish Gypsy, Fedalma accepts readily
her father's revelation that she is a Gypsy, though she was brought up as a Spanish
Christian. But she is diffident about her suitability as a leader of the tribe.

Silva, on the other hand, tries to be with his lover by turning himself into a Gypsy, thus
alienating himself from his fellow Spaniards while at the same time not being accepted
as a proper Gypsy. He tries to be a Christian again after he witnesses the killing of the
Spaniards by the Gypsy tribe. Silva thus embodies a selfish disregard of one's hereditary
duty, as opposed to Fedalma's sad acceptance of her filial and racial obligations.

At the end of The Spanish Gypsy is the “marriage rite” of Silva and Fedalma. Though
this rite is just a verbal promise between themselves and not a public commitment
before witnesses, their oath of loyalty to something higher than their love is, in the
author’s part, an attempt to symbolically combine public duty and the personal pursuit

of happiness. This rite, not intended to result in an ordinary marriage, hints at the future
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well-arranged solution in the form of a marriage between Daniel and Mirah in Daniel
Deronda.

Mirah is a passive character throughout the novel and she is weaker than Daniel both
intellectually and psychologically, while on the other hand Gwendolen could be a far
better partner for Daniel, as she possesses her own independent mind. It is only for the
sake of the Jewish side of the plot that Daniel marries Mirah. Daniel encounters a Jewish
community first as an outsider. But as he discovers himself a Jew later, the conflict of
race and the individual is compromised and is dissolved biologically, rather than socio-
historically, in the course of the novel. Daniel loses his otherness when he finds he is a
Jew, lightly crosses the border of race and religion, and thus is successfully absorbed into
their community.

Silva on the other hand cannot resolve the conflict, and regretting his decision bitterly
feels a strong sense of being an outsider when he joins the Gypsy tribe. This shows the
rare figure of a Christian European character entering a Gypsy community and then
feeling isolated and discriminated against, after tying to be one of them. This rejection
of the outsider by a community seen in the dramatic poem is ultimately absent from the

later novel.





