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L bR Ty =L bR I RV MCOHIETER D] OFN - Iy MX—RZEATARERMA A—TIZEFRL,
VTR A v 7T 0 ROBENBIGB LT THA ) TN BEMMES ZEZ2HNETH. ZRETEICHELWIHEBENRER
MBENLOBRBPFH LN TEZN, XA MO “roaring” (R EIND LI, BREHRRENLELEZRLEDLZ LT —F
OFZXENRRBOLNDTEAH. RiGmixE THHERICE T 2R ICET 28 mEr L, WICHERAFERZE L CTEANRFE
B OBEIC TR, RRE | L LTA A=V ENE I L 2Gsf. KEIC, BERROBECHRRE DTSN OHR S
nizk 21, BABNENRD BEF (noise)] & LTHIREN @A S2MIT 5.

Abstract

This article examines how the audience in seventeenth-century England would have heard Moll Cutpurse’s voice in The Roaring Girl (1611).
Thus far, critics have mainly focused on Moll’s visual transgression of cross-dressing. Yet, as the play’s very title suggests, The Roaring
Girl is centrally concerned with the transgressive potential of her voice. Following the introduction, the article moves on to address the
various discourses regarding the very act of listening in the religious context of the period. The article then explores how the contemporary
audience would have perceived Moll not only as a prostitute but also as a beggar, both marginal groups in the social worlds of Elizabethan
and Jacobean England. By doing so, the paper finally demonstrates how Moll, who emerges as an aural phenomenon, is excluded from the
play’s world.
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1. Loz FN Ay MR ZAOBRBATREONTE 2, £z, 7=

=R LMEE T, MR OFE & S LT 5

FERETRICRERD, M2 S0 LRBROEERET g i Lv) &0k s FERT 5 LR bR, L

BATY = ZVAE, By FATRECHMBATAIT | gy LCRAMBRO =27 27 2 MCBW TR0 5

otz 1584 FIZAEFI 1659 FITET D E T, #BELRE T LEZLRTEMT, BRIC L o CHRERI LT - 1
7 E AR OGN DRIET BITAEIT, 774 pes s

RT 2 VBIERICIE Sk bR ST s, 20 R Vrm— s WF AT, ZA RO “roaring” AURT
TVU— 7V RAEFEHBIOBMIZ LIZDNR, bR T v Y51z, ElIHhTE (voice, sound) I[CBIT B ERMNRENT &
—& bR+ 2KV LD [ERD%] (The Roaring Girl, ZARR U722 (Votava, 2011), [Efa%a 251 &) ko I
1611) TH 5. FEE<] LI FVEILALS AL, BFo

INETTERDBLIE, ATV —-~A-a=X Rose, |z BWIMA A— V%7 EH T LT, FRROE
1984) R°RAT 4 —T ¥« A—47 )L (Orgel, 1996) (ZfRFE S NGB EZD D X CEERES .
DRI, BEEL WS BEAN A T binberA L,

TOBORFHREASCER AT 2 I 2 = — v a VER

(39)
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AT, ENMIETIWMENARA—VEZEDZ L L
v, FRROBIENED BT S5 HEkm BL O I
RE| EAMEEHALMCL, KEMIZBWTEALRERD
5% (noise)] & L CHBITA N SHERR & 2 B Fe % Fi A fif
EYAN

2. MEGERICEITHER

FEIXEARAF XY U EBADAT IV — T 4 VT T —
ROZFENBIRED. AT V—OFBENDIRNT LD,
Wt & DFEEERBY — « T L7 =il ixtani-t
NAF X L, RBUTES 2580 SE B 72D D€ L -
Ay "R=2EFALT—#EET5H. Tbb, v R
VTCEABWENLEREETS LBV OESETIIE, KB
FEBRRTH ATV —LOREEZEDDLLEXIZOTHS.
ZOBEBEY, BEToOFEEMWEY— - T LA —iX
WD X 5B 5.

Y= T LI H—
ek, BRARUTZLE2H0DOITEMER L LR Z
fif 2 721t 1T ¥ (a monster with two trinkets) & F5MF L
oL Hron. RATHNRE? KENEXR ST
HEENE, FRITEMATZDVICEWRTFa— %

i RIER B RNE.
(2 % 2 %5 76-78 17)

[B Mg & tEas 2 2 7oAk T ) & ) REBUE, Bk
DMK T D RO —2D BT & KL T\, f1#
EROBENE 22—V Z 2, 74U w7 25 T X3
W DA ] (The Anatomy of Abuses) (23T, KR%E H D
BMERHGNCTL LD LE L, BEOKREILS 5> Z &
RHICE L Y LM bE TWEEA, T2bbENHT
N0yt DALIT ) (hermaphroditi, that is monsters of both kinds,
half women, half men)] & FE#E L 7= (Stubbes, 1583).

LoL, — - T L7 Hh o X —0EmNzRT X 2015
HONE R & RRRIC, B [ L 725584 (aroaring drab)) (5 %
135282 17) < [TEREZ D W/Z\ (acursingbeggar)), (4%
JE72WK 2 D% (acunningroarer)] (2 F% 2 35 54 1T) 72 EWERE
W 2 HFECTHEARASIND Z LITREERWEA .

BINIEE D LAl 0 LRI S LW T+ —F = VR E L
D7 (notes) TRWIZWEND ZLEZEOLNICEST 5.
BLRIRNDIL, ZOERDILENMERDONE, BIEROHEN
ENMETONDZERTHEINDZ L TH D (Smith,
1996).

Tran—7
Eipt4r, O (notes) 1TWEZEESICITRZ
Z IR,

JFRAC

ZDJRVER/PNRERN TS TLE D,
Lo BRIRNZLET.
HIRSEOEENEORE LinE BT T,
M &k F v BFDL NI (with covetous listening
waits),
ZDERDEPNNIRDEIPEFLRIT L.
(71 a—27 7-11 #; 13-15 17)

BE OB (attention) 1%, HDXE K& BT T (sets
wide ope her gates / Of hearing) E/VICAIT HND. Fiz,
“covetous” &\ AL, Bk [H< (listening)| &\
DT HICTRVACRA A NN Z L 2H 6T D
(Votava, 2011).

TUVALTLART T bt RO FE DR
LY AMOIEDOHRT ) PERBENTERE S SN,
ZOEZFMEENRDO N &ITHZ TN TV
(Folkerth, 2002). 7Z25FIMFIC, THER) OBEIEMENEHRS N
TN Z EIIRETRETHD. v~ b T T Y
N TE~OERD (4 Jewell for the Eare) TIRD X 912k
NTWND.

MM H DO AND (the doore of the eare) 7B A D & XIEE
ANBOBUTESL 2 EF72n. LT, HiZZzo
EWFZRM L THIE, oL HEWVERE (a moste
precious member) 72072, HEHKH L0 b, Lo@EN~
WEERSTUZTINDNWEAS . AR, %%
FEALERET, AXDIELRNWEESITEAD.
L CERIMETH2HFEEEIZA5. L, #1
DITHRICBIT A KRBT THE. b LHAEN2&E
S b, FRITHBBRVIZLEVH A THY, 3
DILZTCLEIRNRDD. LWVHDL, AKIPOIIZ
FoTEENDLIIC, FUIHTEENL L. 2
no, HFEES LV, ZRESOTATEERIITH
BELZDTE.

(Wilkinson, 1610)

TANFY I ANMOEROSEEZ T AN, A E
DICTHENEREEEZ N L2 LNTT 5.
Flo, VF¥y— R T77320 x4 MZEL, BEREAA
MOHR 12z OMS EDRE LB DTV LN D

T (Hearing) IJEET D72 O DB THDH. Hxld
WETECAHM L (conceive), FLIE TRAFT 5. & L CTHIEr
JICTHITT B, JIORGIZ R FAVIA T G B
DE9E, MBITENDLDOFIZ L > TEOREEZIAKL
T5. BrOERERBEUNICELZHBTE L L5102,

FLohMiE 2R EIELHB LR T

(40)



Vx A —bT /AR —[ERbi] I

W5, FHIZEEHEL< (receive) 72O IZBIN T (open)
BY, BHIELET2ICET I HOEENTHOR.
(Brathwaite, 1620)

“conceive” <° “receive”, “open” &9 HiFEMNLEE I
HEol, HEWEE, A A-VREHREINDI T atANL
DRI DA A — TV THHELALD Z & ITHBREEV (Folkerth
57). BT, BN EEZET OB EZR DL SN &IT
REERNEA S, TR, BIEOHIZED X S RENICH
THREREMEREFEEY, TALDOA A=V EER LD
7259 0.

3. EBRBREHEAMITIRENA A —2

“Roaring Girl” & W\, 5% 6 < RFMCOBEIZ2 » R
VTR Hivis “roaring boy” ERRFIEN L EET-HEE
WEZ LRSS, [Fy 7 A7 4 — RFEGEREM] (Oxford
English Dictionary) Tl%, Th&x L<, TAMNGFET, {HIC
BrolX b o725 MdH 5 W IEA 4 (a man or boy given to or
characterized by noisy, riotous, or drunken behavior)| & EF
TR, BT A EZRFETREWML, hxsginb
AL TUW % (Gates, 2013; Howard, 1992; McManus, 2006).
“Roaring boy” D K DFHENE DFEED NNFIZH o 7
£oZ, EAOFT EHEEDOHEZEIET (a voice that
will drown all the city)] (2 % 1 35 172-7417) B H 5 &
mbhD. FEE, TMIADOZ EEBETNTLT v
ARCREANOELE, ZTOMRS LB THT 5.

BLERZRV DL, ZD X REND NIERBBLED AT
V= ZJURLBREDHETHD. 71U ANTEESTRGIE
HIHEFET D, RIS T 2 7e— 5T, =M T2
DHZFITRLRELATHRN, ZoHbTHEH- TR
%9 L% 72 ) (I scorn to prostitute myself to a man, / I that
can prostitute aman tome)] (3 % 135 110-1117) & 5> CTH
LDOHBEFZD.

LrL, TEER (silence)] DA MEDEHEE S TR
(Luckyj, 2002), [E7254c) &) BEEITHEASREE (57 v
EFRY) THY, ELOLIICADETAHSOER %A
EERTALMIIEILE B 2 Dz, e b XL tEss
(genitals) & x HAv, il S22 0, Wl S av7e ik

BrERFTECTH -T2 572 (Newman, 1991; Stallybrass, 1986).

“Roaring” 75 EN 5 E/LDIEILS1E, S HICHEREK
A A=V L > TBEBEO I AT bh Tl

T, b= T LIV T FTEAEFELZVES W)
HLZEETEARAT vy A LT, EALEZXY Uy HEED
A L (amermaid) IZM R, BFBIESELNINICLIH
5 (15328 214-1617). BOEY - A L2 DELWEKS
%, MEVZHEZRDL, EEOHICL > THIZEL L
DHEFWVEZ DT, BEFOHBITIE, B LU DAX

77— NMER E RO b, — e T LR
—DOEFINTENLEIBGE AL, OB EEER LS
ZATCWDZEEWBHNTT 5 (Austern, 1989).
FLTHETAANCE > TEADIEFLEINHEND.
FEIEE 8, ERNAF vy AT Y=L~ — -7
LY —DOEBIZEVRATEENE, BARAAT v Z
BEESN, T4 ANEEFLENOAT v N kg T
L. ZINDITEARETREFETHY, —HEIXEVWYIC
T< S0 E LTy RATHN T, W EBEERA, B8IE
LC—XELTIRETHEOH]K 45 15 102-1117). £ L
CTTHEE, RS 7 U — MNERICER S WA, ik
B’ ERMTIEOKTHD. EHLo0HE NIRE) & TR
H] EWHERROLMEDRTT 47 « AT VAZA Tk
HoTWn5D.
“HEERST-HEDENLDOUH— [HO LD
b L RARIS BWNCRE THRIE ) L FFORO T ATE B
DHIHARIERIZTH > B FE X (A pox of all false tails) |
4% 185 121-2317) — IZH D “tails” 1%, [F§ (tale)] &
[z P4 (tail)) OG> TEY, ALZMIIcH T TE
VIR L RS B ORIRSE e T5E) SiEL R Tk
Z) AT DR BHHEALD.

L2 LR, ¥—2 « ~"U— [ (Howard, 1992) 73 f&#i
TH5E5E, T o) HNEVEEOREE L b S
N5 ZEEROGTIIWE

£V
Ew, UAANERECHT T, ZHTTRTROED
Bif. B0 LRLKIIAESICEE S (lie rudely)
&, BRODTWVWD EXEMEEZ R < o2Uf
TENRE2WITZ2WAT (1 keep my legs together).
(4 3 135 125-2717)

ZORFNTIENOHERIBRROBIN EFHARD Z ENTE,
BEOFNCBRG T HIEL 2EL D L FRRIC, HEHEARE LT
BRICE#HEINEEEBEZDNS.

IHIT, ENADEE STV ¢ AV O X ORERY
AA=VICLoThEHIND. V¥ - FRFZ =Tk
niE, ZHEOFEL S ERBOFAIXBEERESEDLLE
R ONTT2®, THENEBREHEEZ T D2 LIFFENIZRES
NTWE. LERST, TADLICADERTY 4 A 1%
HRT D LMITEILEH R SNT-DTH S (Austern, 1989).

EETAANMCELTS, BEARF Yo TLMicsS
HLL V4R (an unmannerly instrument for a woman)| (4
#1355 9498 1T) £ 55 L OIS, MEEORICREIROIRKE
ANWT, EFToADEKZMA, AFTHE T - THE
T 5 E/NDEL (Lindley, 2006), BEOMRIRISRE LTE
TR, MHERELTELEAA—VERS. 22T
BLIRRNDIE, EEDOAT UV — TV ART 4 —F =2 U
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THELZEVWDILDY =2— M3, BllZBWTIEY 1«4
WEFSNTWEETHD. YA MIY 2—F LD b
HICHEZET S 2 &M T&E =729 (Lindley, 2006), BIEFR -
HRENLNEHLEHDEREEZZE LT o AMITER LT
EHEZOLNDN, REEHWTY A A ADEEIT L
DEZ % L0 B S 2 L3RI < 2.
TRAF Y — T LI -0 [FEFEL LWVE
ffEVN (one of excellent fingering)| (4 5 135 16817), [H o &
B2 = OB X (the most delicate stroke)| (4 %% 1 #5170
17) LWV RENTH B AABIROBRTZ T T < R E
BEEGATEY, [—ADEES 100 NOFRFEITHZ D
M % (a whore may put down a hundred of *em)| (4 % 143
173 17) &V O HEITIE, Ty RIZEME S (put down)]
V) BBRNREE SN TV (Panek, 2001). 184G DK & 4y
BrLieA RS — 0%, OB E T +—~ v AEMBE
b & LT, BIROBBEN R EZ > aT VT 4 —R
A SN D LR L72AY (Austern, 1989), EADHA L F
UL, ROHEENL T 4 FANDNRT —< 2 AL 5T,
TEGLR ENVENBEOHIZHAMF T o0 TH 5.

4. FREBREZHEAMTIEENA A —D

A VDAL T 7 =T 4 AL DHERAA A=
DI H 5 —DRFFROBEL AL TG LEZTH S
BRI A A= Rb 5. T ERE] DA A—TTh
5.

FFIREDA A=V, FEDAT Y — -« 7V ZAH 5
LTS, [ERdIBT74+—F 2 BT EEENTHS
K19y HtAD 161241 H 27 H, A7V — 7 1) RTAD

L CABEERITOWE Lz & L THSFHFTC AR S iz,
[ey RUBXE E%Rﬁﬁj (The Consistory of London
Correction Book) DFLEKIZIX, HREHO—D2 L L TIFEH
HLHEOEDY BET LN TN D.

Z oo E
Lo ATV,
(qtd. in Cook, 1997)

7 U A, RSB ARl A,
it & Rk, TAH-E R LV

Varhr e RUETIEZoRGEEEICBIT S ELDORS

ZHEE LT, EAORZPILEGRLBEAN, BER, FHiR
FHEMADY —F—, BIFE VST ATV — 71U ZDOHL5E

FOBZEMSIFT TS &5 U722 (Dollimore, 1986), [FIIF
ROBEOHICEAPLFEE L LTLPEI 2N E S 72
T A SN TV A Z ST R 7.

WERE Y, EAERENLBVHT OIS — - T L
I DN ZADED N T v T RTIE, ROAB
FOLIICENMIHAEZRND. NEFFEOH E (one of the
Temple)| & WD L, BRFINFE LN LT 5

JFRAC

e LTHEAR [Fy 7 L= TLEEXEDZZELD
% (sometime I lie about Chick Lane)] &9 E/LITH L T,
N7 RTIEMEEFNVEZAZAEZDLIOIXEL 2 (1
like you the worse because you shift your lodging so / often)] &
W 3 F 145 163-70 17).

1547 FORFRFBHHEICIBNT, EE THY 2N HE
FIARE THFEZ RO WD, b L IXEHBIRANICHEERS
DENLT N CTEIRFE | (The Statutes of the Realm, 1 Edw.
VLc3) EED LN, FEFAREICIZ, ERIZEWT
WORRF B2 NE /IR OBEZICE > T ITRRE] U
HNOMFETH -T2, EHIZ, “cant”, B4 TR AD T
7 AFE (pedlar’s French) | & FEIEAL 5 Btk OFFHED A
0, BEIC TEL=RE] O A—VEHESES.

“Cant” 1% 1530 1D ZDFEREH HNTEY, b
TR N URDIYRA Ty =%, BRELDLOE
Mk L ZOURFRZRZE LI N7 Ly M ERE M
FEHFHL ] (The canter’s dictionary) Z#HE T\ 5. 7= & 213,
1566 FICHR S e TRIRE LN HE~DES
(Caveat or Warning for Common Cursitors, 1566) OH T,
= LI O/ LR TRIBARBCERFIR DIEEL W2y
Te/g LWFIRF LSMTIT R T E 20y, HTHEFENELT Y
&> 72 F%E (an unknown tongue only, but to these bold, beastly,
bawdy Beggars, and vain Vagabonds, being half-mingled with
English)] &FEMT 5. S HIT 1608 FFICHR ST v
—® [Z 7 LWEOKT] (Lantern and Candle-light) TI%
“cant” DFFOHFHMELZENZ OFEFR LI I 5.

Canting &9 HEEIX T 7 VFEOEFE Canto [ZHRT
DL TNIFZFET T Z L) HD0IE 5%
TEEZMUTHIL] ZEWT S, S0z s L, 5T
Tt THDH. FLT, Canting 2 [N E] 25
W95 a Cantando \ZHKT 27245 LW 9 DG IER
CHERHTND. LnHDb, bol RERIEHEEH
BETHIENRTERNINS DM ZWEROF TIX
CO/FEN —FEOFE R ) 57 (the Language of
Canting is a kind of music). = LT, DL I 724EE D
DO THRS EFIT Cant 85 EHIX, KEDOERF L
RIREND.

(Dekker, 1608)

[E72bk] OFEREFE L TE, TADNEERED  —F
RIot— « b~ ZAORTTHIRA P & —FE1C “cant” %
TS D, HIENROFMICEEZ R - 7o 51F, EiC

BELOMDOL LS EHZATINEV) . ZTHITIE T HTET,
EVFRHIREEAD by FNTHYT D57 47 —F v v b &
WD X HITHS .

MOLL

(42)



Vx A —bT /AR —[ERbi] I

Come you rogue, sing with me.
[The song]
A gage of ben rom-booze
In a boozing ken of Rom-ville
TEARCAT In benar than a caster,
Peck, pennam, lap or popler,
Which we mill in deuse a vill
Oh I would lib all the lightmans,
Oh I would lib all the darkmans,

By the Solomon, in the hartmans,

BOTH

TEARCAT And scour the queer cramp-ring,

And couch till a palliard docked my dell,

So my boozy nab might skew rom-booze well.
BOTH Avast to the pad, let us bing,
Avast to the pad, let us bing.

(5 % 1 85 200-14 17)

AZY w7 TRLIZESD BREOE Thsd. £
DFFFUCEAUT, TZ O NS BRIZbRIR O ET DU A &
ZTCWAHTZIT DK (only a praise of good drink, the only milk /
which these wild beasts love to suck)| (5 % 1 # 239-40 17) &
S0, BEWMITBERELBOERNEBITDONLTND
ZEIERSL. BT LBERER TR LS.

EL
1 74— DOFENTA L,
INZEMOLITZENLHD,

(ORSUR N (OFSE Vil
HE TS ThREIEVBECICHLESD
ORI S S =B Z M- T 7=
FTolBEFIEETWE D,
A DO T T,
EHLAT,
BORPRBOTIZERLILEL S &,
OB - ToBHITE XIS D [...].
(5 % 185 241-51 17)

LiL, BAET AT =% vy NOREHEOES, T
THEWE LS TTO R BB AN HITREE E A S,
Ty HAERD & SR BT 5.

TX v HR—
10 5 O LW EO Bl A il ieH =, 1> 7 4+ — Nifi
B BT Z bz 500 BEHOR DI & 5T~z -
T, ZOMEIFZEERY 722 1L72V (The grating of ten
new cartwheels, and the gruntling of five hundred hogs
coming from Romford market, cannot make a worse noise

than this canting language does in my ears). V7723 T,

(43)

J—=J R, ZOEFRELICEER> TRV EL &

N1

(5 %13 216-19 17)

Ty s BRI HET DRESCH O X 7RI, A
DEDOFTRENOE, BEROR ) S SERHNEGERE
LRI R TEL BEIZENTZETH o7 (Smith,
1999). ZhoboELV S THEDRFE] LiZE>0nH 2L
7259 .

5. ZBRERBT HIEE

mEEfey o vy RAr—72/E Li=7 L —
A e A 22X E, NFAESOBT S0 T
DT EERICTDE, FOEE [BE (noise)] &HIEIT 5
).

BEEIIE 2 ODOERNFETHD. — 23RS
D, b I DLLEKH D VITHEN R LD THD.
FEEERCIRIE DS B ) &, BEITEVIRIET, 13
JRNAR Y v 2 8l < SRR 2y 22 JE BB DAL B D
ThD. W7 TANEHOERRLRWBITHS.
DHZORFETIE, TOFFBEERARE Y F05e L
HEORTSLRashs, Mz TEE) T [BEx L)
LHIRTMT, bHAA, HBRNRERICELAIND.
TROLERE LIE, TOXREPEE AT LR
D ToH % (What counts as confused and loud is subject, of
course, to social definition: noise is what a community
deems to be noise).

(Smith, 1996)

BREDTAT VT 47 4 %27 T “cant” 1%, EXIEWTIL,
— AR EE B AL EOWRIZY ZHEICT D (McManus,
2006; Folkerth, 2002). E/LH <, {HRE T2 HOFEEITIL 57
D EHAOHAL, IRV, M (they have their orders,
offices, / Circuits and circles, unto which they are bound) | (5 %&
135 314-1517) B¥H Y, Znbid/ —J 2 Kb TE#E
7283 (a noble wit)| (5 % 135 313 1T) TIXEMETE 220
LWV ESITEHERITRAITE RWEL D “cant” (T [ER
FH OREERD.

BLIETRV O, “cant” OMIZEIHT T MBRE ) L£EIND
FERHDLZ L.

T I AN
B ONEEOIZE > T LT (you were grown so silent)
BholcbBoThAR., BlzboTHbRWLR
BRNT 7 AT VHEDOHRTFED S, bo L HEY 22
& (aworsenoise) ¥ ETA—RX—o T, BHEOMT
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SLBETT U7 UHNLTNEL BT, BNRNE
DBL2XYIWTFEFREAL - THPRTZWEE
(2 % 1 %5 55-5817)

o TEREY 2% 1%, RTEHEBCEZ BN R, X
TIHEIBITH T SRRV R & 7-% 5 L HESICE X,
SEILLIIZEVWEIBAOELLERLTCVD. G, R
flERBIHED DD, Bl Z D L 5 7RiERL 2 et T b & Tk
F ERBLT D LT REE R,

T XU IR ROBRE N E Vb F— L
HL7Z LT D (Votava, 2011). 72 & 21X, 1609 4
W EEENEZRY - Paryrd [bOsbhk—rry
— ] (Epicoene or The Silent Woman) 1%, WtEEF O
—UBBIET D800 [Ehb &) OMIHERE RSN
DR, EAANTE—RZE, TOYVDOASEYNRET HF
— We v OF, EKIEOE, BEOH, BEOOVE, £0
fite v R OMBEORE D —U—%2F BTV E N
MEge) OMEMRH S (BRE, 1991). BERENOIX, £
B —ADEEE~DORBMA, KBIZTE—oRF vy & —K
ANEIZ LD LT 2LMOFRICEN SN, BEN Y =z ¥ —
{3558 THD (Newman, 1991). [ E72 B4 ]icB T,
PR & snde B X NZRE] &V OB
A A=V EANEENTEAORT, TS & LTEIIRE
FOBEOEPBHBREN T L.

BIORKFIZBNT, /=T RIS HEETHZ L
NHDLONEBMPNTZEMIRDO L HITEZD.

£V
i, TOBTLLNTIN?ENTIE, TOHEHL
BT ES
ST NHEIZT % & % (When you shall hear)
FEEENKEIZONE D RN EFFZT,
HREBEENREEINT,
TNTERELS THEITITEST,
RN EMBE DT BEIZIIRL T,
TINBIZREINDZ L FEED.
ZEOREHTZ LLEDY LT,
BHICTHRHEELET.
J—7 v Rig
ook ok 97 (This sounds like
doomsday).
(5 %2 5 216-2517)

FE W e HEIEN P E S 472 (Honesty and truth
unslandered)] 72 &E/ANBHNIZET 5 HIFBFEM R O@EE L
FRES, /RETO =7 FBORFEIZELVOFR PR
WZ T AL &5 WEE

—J, ENOFLIIRBIC, O OBIT.OMEWER

JFRAC

E0roRbonEY—-T LI F—3#HI T N5D.
FHEE G T, EAERALEFESAY— - T Lo Y
VHEITANERN, BEARARF R AT ) T TR
§T 5. ZOBDERLETENRTLIAT I —OFHELH
W, BRERDP— T LY F—x TETHHER
Bl ERBTD.

AT —
D kw
BHEEE, bELBZIDOSICHEbLL,
DIELOBEWTRTRHELYDRWEREZ I 5
FT LI
P T LY H—
FRT-OAONFEDL Z EITEmOITT N0,

72T D (the sound’s so sweet).
(5 % 2 3 196-98 17)

ETHHEHE

BBENDRNWT EEFRICEFEARARTF v o & ORESE%Z
K& LT\t — T LI o F—ThH DN, SRR
(this worthy gentlewoman)] L FERI LD ATV —i%, [4%
LIEAE S (honour / And modest fame) | (5 %% 2 5 184-86 1T)
EHRRBZTZR LR FETH L. RO D LM
BEERGELIZAT YV —DOFHEL, FSIEXEHOtE=
— NZFRLTRY, 7720 =4 b3V, FEHR LLH
L <L T (relisheth pleasantly)] FRDTHD.

BN — - 7L v =B RRATF ¥ COFIE, BN
AF & ATV — DR & MEMFE A b - TREIM % H
Z, Y= T VLI P —TENMIZINETOLITH &5
W5, L LIISESIL OB EA T AT, B LT
LxIELTEVAS>TLED (5528 256-5747). —0 X
N, THEY 2 E | OGETHIEANPRINDS Z &IT
EoT, —REMAOBHRFNEESNI-LIICHZD. 72
MRS, BOHREHZ, FXERtEOTEEH<
g BENMC, TEREMOERIZE > T B & NRRE)
&Wﬂﬁ%@%ﬁ%@vy?w%%b,ﬁ%ﬂ%ﬂéﬁé
ZEETERVEN S, BlE, ODWVWTIEIY =1 LAXHHhR
DLEEHLITAET L. RE L LTREINEELD
FrZODEEZTANGNDLOICRDLET, FLELIES
SIEERIZRERERNPST-DTHD.

6. BV

K, PIHERA 7T RIcBT 2REHRRLE b &
\ZEN - Ty hoX— ZABERMAEHRIC L o T B &
RE] EWVIHIA A=V EMZMT O, RENIZ TERF
(noise)] & L CTHIEDOHEMND THEHY (egesteth)) &b Z &
FHONC LI, BEREERIIL, NEORWE YR
L7 mE AL, WAL SEHER 2 b 2 PR
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Vx A —bT /AR —[ERbi] I

L7avALERD. INEFTHEL VIR LRIEE,N
5ENLOBBEDG T DT EARENE, REFMCOBEDOTE
BEM) EWITHBICIBLIRD Z L2 LY, Hilz 2 fif R
DAREIC2D. ZNET72bb, BHLDOEREHVNHEHO
L T IOVORERINI L T2 S 372 /L O 5 RBEIR ) 22 3 B A
ThHY, R LI L TERERRWERZEIRE, O
WTIEENDFEZZ T AN SR ORI OIS DOREE &
RAZKEL TWNDEDOTHD.
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