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“Close to the Water’s Edge,” a short story by the Irish writer Claire Keegan,
was originally published in 2001 in the United States as an addition to the
stories in Antarctica, the author’s first collection of short stories. This
collection was first published in the United Kingdom in 1999. In 2007,
the aforementioned short story was substantially revised when it was
included in her second collection of stories, Walk the Blue Fields. Through
the comparison between the old and new texts, Keegan's artistic labor
will be highlighted, in order to indicate the possibility of various thematic

interpretations.
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Antarctica, 1999

Walk the Blue Fields, 2007

Foster, 2010
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The Forester’s Daughter, 2019
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Antarctica

1999 4F

London: Faber and Faber, softcover (paperback with a dust wrapper)
1 Antarctica

Love in the Tall Grass

Where the Water’'s Deepest

The Ginger Rogers Sermon

Storms

The Singing Cashier

Burns

Quare Name for a Boy

Ride if You Dare

© 0 9 O U o= W N

—
(=)

Men and Women

—
—

Sisters

10



12 A Scent of Winter

13 You Can't Be Too Careful
14 The Burning Palms

15 Passport Soup

2000 4
London: Faber and Faber, paperback. PN%¢1% 1999 4Fhit & [F]—.

2001 4

New York: Atlantic Monthly Press,” hardcover
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1 (1) Antarctica

(10) Men and Women

(3) Where the Water's Deepest

(2) Love in the Tall Grass

(5) Storms

(9) Ride if You Dare

(6) The Singing Cashier

(7) Burns
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12) The Scent of Winter*
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Close to the Water's Edge
(13) You Can't Be Too Careful
16 (4) The Ginger Rogers Sermon
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(2) Walk the Blue Fields
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London: Faber and Faber, softcover
1 The Parting Gift
Walk the Blue Fields
Dark Horses
The Forester's Daughter
Close to the Water’'s Edge
Surrender
Night of the Quicken Trees
LXK D “Acknowledgements” IZIZ LT D X 9 Zil#k2H 5, “An

earlier version of ‘Close to the Water's Edge’ was published in Birthday
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Stories, The Harvill Press, selected and edited by Haruki Murakami.” (163)
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New York: Black Cat®
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The Parting Gift

Walk the Blue Fields
Dark Horses

The Forester's Daughter
Close to the Water's Edge
Surrender

Night of the Quicken Trees
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London: Faber and Faber, paperback
() NOFFIE 2007 MU B B BLFINEZ 7796

1

O I O Ut = W N

The Long and Painful Death
(1) The Parting Gift

(2) Walk the Blue Fields

(3) Dark Horses

(4) The Forester's Daughter
(5) Close to the Water's Edge
(6) Surrender

(7) Night of the Quicken Trees
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WALK THE BLUE FIELDS by Claire Keegan Copyright © Claire Keegan
2007, 2008
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Murakami, Haruki. ed. Birthday Stories. The Harvill Press

“Close to the Water's Edge” % & & T 12 i [ £5%
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“Close to the Water's Edge” in Antarctica by Claire Keegan: © Claire
Keegan 2001” (184)
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2006 4

Murakami, Haruki. ed. Birthday Stories. Vintage
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2001: beer and Coppertone (162)

2007: Diet Coke and Coppertone (93)
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2001: 72 L

2007: It's ten years since the ban on DDT came into place .... (93)
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2001: his stepfather, the millionaire (163)

2007: his stepfather, the Republican (94)
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2001: “Will you fix my tie?” he asked. (165)

2007: 72 L

BIPORHIZZOATAHA I A 2fHDTHH I L), Hr b X)) %
FEZRHIBR L7722 T, CORTORRPEVEMDODH L b DR o TV,

2001: “Did you hear about this guy Clinton? Says if he’s elected president
he’s gonna let queers into the military,” he says. (166)

2007: President D PASKILF. & LI1EH Lo (97)
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2001: “... How come you never bring a girl down?” ®& & i3 AR HF 0
BZH & LT % Lo (167)

2007: ‘... How come you never bring a girl down?’

At this point, he could say something. He composes a retort, decides to
speak, then looks at his mother and hesitates. His mother’s eyes are pleading
for his silence. (99)

DB FEZEERTHL LV T T 7 AMPEINTwE EAL T
EWURETED ) e DRSO WTIERIRT B0

2001: “Make a wish, honey!” his mother says. (168)

The young man closes his eyes and makes a wish, then blows hard,
extinguishing the candles.

2007: ‘Make a wish, honey!" his mother cries.

The young man closes his eyes, and when his eyes are closed, he realises
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he does not know what to wish for. It is the unhappiest moment of the day so
far but he blows hard, extinguishing the candles. (99)

[HWFHZLT, 292 2@mCREHT] X0, [EREAZLVW
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B r IR ST b,

2001: “Happy birthday, son,” the mother says and kisses him on the mouth.
He tastes lipstick, stands, and he hears himself thanking them for a pleasant
birthday. He hears his mother calling his name, the waiter saying, “Good
evening, sir,” at the doorway. (168)

2007: ‘Happy birthday, Son,” she says, and kisses her husband on the
mouth.

The young man stands up and hears himself thanking them for a pleasant
birthday. The lights come back on and then he hears his mother calling his
name, the waiter saying, ‘Good evening, Sir," at the door. (100)

EAAPFOLOROBRZE 72, 2 L 2ARRIIH A4 L K
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o, THUIHIZL > TR ) DB 57207259, kD X H 1T, %
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2001: He is crossing the highway now, finding a space between the
speeding cars. Other college kids are drinking beer on the promenade,
watching the bungee jumpers throwing themselves into midair, screaming.
(168)

2007: He is crossing the highway now, finding a space between the
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speeding cars. The other college kids are out on the promenade. He stands
for a moment and watches a bungee jumper throwing herself into mid-air,
screaming. She dangles for a while above the ground until a man comes over
and takes her harness off. (100)
% 3" “finding a space between the speeding cars” (37D & Dt & B D 72\
RRAERIRLCVD EHD L, TUE2O0E IR L TH D, TOHEED
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Wb, 2001 /Tl “the bungee jumpers” & HEIE T, 512, Thz R
TWVWEDOBMWETIE LR TEPORFEET-HTH S 20074 Tid “a bungee
jumper” & 725 TWT, 2001 SEROBEIL O — R 245 & 0 b X il
DML L LTRIREN TV S, ZRIZE D, TOREDHITFENT
WTRADHEIZIHITITH 5 ) ITMETEXRVHEHEL D AORREE, £
NEPEBRTOBLEEFDVBENRYTH L, NV T =T v 2T TR AR
UBED 2 DI BLDC 05, ROFED 72%I3REKL £ TLZu—T
AL TR0 TWARETOFEEIL R 5. BIHARRICHT S5 £ TR
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2001: EAZAIE 19 7% (169)

2007: F= A2 21 % (100)

CO2HFEDEIZE>T, TOEARPVDETHFETVNLZLIETE
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F ok EIR D,

2001: He will never marry; he knows that now. (169)
2007: 2 L
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Wb, (170)

2007: ZDd &\ WA SN THRL 25 WO T, EROKEZ T 72
DEL DD S T LTHo72TY ¥ V2 BATHIOEEZE ., #HLDOFK
WKIRD, T r 7 —%B0, KFEIR L RITHEOME 2 TR 5 720D1TfiZes
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TAEMETF N TS L W) FELBIFTEL DIV DRV E ) TH S,
A ¥ Z® The Guardian DFEFFTIE. ZOEMEOT DT 21) 71 % FEEIC

L72VEdbds, 7TANVS v Fa BRI LIEREIRL THoTWwBH EIER
TV,

Keegan writes other stories in an American idiom which sounds natural
and faultless to my ear. Whatever the region, she offers whole swaths
of experience of it: its offbeat characters, crackling dialogue, rituals,

secrets, seasons. (McCann)

LA L. 7 A Y %D Los Angeles Times DEFFIZIZLL T O L ) IZFH LT
Wb,

That's not to say this story collection is flawless. Oddly enough, Keegan,

who studied for a time in New Orleans, occasionally misfires when
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she uses the United States as a locale: Four of these tales seem the
unfortunate result of watching too many Sean Penn movies because
they are cornball accounts of honky-tonk lives, full of divorcees and
guys named Butch. On the other hand, Keegan’s “Love in the Tall Grass”
is the best short story this reviewer has encountered in a month of

Sundays and as many book reviews. (Griswold)

Z 2 Ti&, “Love in the Tall Grass” % /&  &Fili L2556 b, T AV 7 & %
A LMD A EMICB LTI [Ya—v - RV A L3 X720 Tl
Bwd] EFHELV. ZOTEOECAERIC [EFHBE (0irl) <
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BH WO OHRFFFFMICHETE SN TS, RONIIZIT bk
BN ZBRWTIZE AP TV RV, ZRWAEARDFELZ 2T
WTHBEZNEI DL, 77 A EOFHRE LTREATHTE- &) &IEF
Wi Zwv, LAl 29 ThoHEEL Tintr & EMDILZ % BiRA
KVBHELZbDER L, TLTCIOMEM%E. HO ORI S T
HREFH RS> TR EEHEDOHEEZMCTWFEL AL LN TE S,
TEMBE TR EHRLOBLWITmAEARCHIZTLAY—vHH D,
ZNEEED F (S 2 TRFEAZOERICHZ D EVBIE) 22513, “Ttisan
old story.” (2001:163) &5 X1 5, BEZFIZ “Don't bring it up.” (2001:
163) L EDOWIAFTEL L TWD, 20074FEM D ELFALETZ A M TH 5,
COMGmDIEKEAENADOHERRIITH L LHET L LD TH A9,
F 72, 2001 4FE R CTHEAL ATE A A IZ “Why, when I was your age I had a
different woman every weekend.” (167) &£ S-> T, HHDOEZ LB 5L &
EIUANT 22 R TA L Do BBUIROFELH TT <& £ “These
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olives! ... Taste these olives!” (167) &% IATHEZZLH T, ORI
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20074E R Tid. EAAIZHEACIZ “How come you never bring a girl down?”
(99) LELNTEVERTEELEZZ LD, HoF LS L2 RTHRBIIO%
B, EDdH & TED “Taste these olives!” (99) K5, T ZIZi3hk:
ERTOVDIZIILHERE DS Z I EOFHO BB N D, 2O
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(3) 2007 FERRDH#ER
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MER LT, HRERICHR - T ) Offize %%%ﬁblo&#émmﬁ%@ﬁ
KEMTIMZT=2DZH 5D ZHNITED LD BRREEZHEATHLDN, F
NEWR o & D Z & TEBIZR o 7B, PRI HPIZFEIZ EAto 72
W% B% 9 % . “He imagines the first species that crawled out of the sea,
the amount of courage that took.” (2007: 101), Z D4 X — JIXW ORI
HbH (LEIFIFADVLED>TVD). OHBNF o7 L )12, OB
SO LLVOENS, NF ETHEEZL LAk, THEZOHEED
FLUT, BUHELETTETCVWLZOHATEE TS &MLV, K
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ZBRIC B S 72O B A E H b R-RIEL SR L WHIRETH S L
AMBH LB TELI,

EARDPBERZ LT /20T ¥ ¥V TP % % ) BT “like a diaper”
(2007:102) & (EAROHE,D) #MFEENTWD, HFZhz T,
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The condition of women within the family and in society has been

another key theme of Irish fiction. This has implied a confrontation
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with, and a questioning of, the symbolism traditionally associated with
women in Irish literature, as well as an “updating,” as it were, of fictional
female portraits in the light of the secularization and globalization of
Irish society and of the increasing presence and weight of women in
the public sphere. Mother figures, in particular, have been substantially
modified, and the impact of their choices on their children has been put

under scrutiny. (2)
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[the family] has constantly been a major concern for Irish prose writers,
who have explored family relationships in a large range of situations,
usually moving along the family’s two constituent axes of gender and

generation. (2)
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“A lot of my work goes into taking any traces of my labours out,” says
Keegan, when I talk to her in Edinburgh, a few hours after she gave a
reading at the city’s book festival. “It's essentially about trusting in the
reader’s intelligence rather than labouring a point. To work on the level
of suggestion is what I aim for in all my writing. There are so many
things the short story cannot do; it’s by learning those limitations that I

am cornered into writing what I can”. (O'Hagan)
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. “The United States banned the use of DDT in 1972.” CDC (7 X ) % 95

TRt ~ ¥ —), https://www.cde.gov/biomonitoring/DDT_FactSheet.
html

(K] EF—F Y OMOERICBNTE, HAEREGEDOLN D EHR
ELT E2VITEERNZ 2RO DL LTHLNS, 72 21X

27


https://thebookerprizes.com/the-booker-library/books/small-things-like-these
https://thebookerprizes.com/the-booker-library/books/small-things-like-these
https://www.cdc.gov/biomonitoring/DDT_FactSheet.html
https://www.cdc.gov/biomonitoring/DDT_FactSheet.html

Foster Tl&. EANRDLOT % —FERICTEN 5 T, B L2871
DIk%E ZOLOFITHEE, HFICENTITo TKEREE L, [FVH
&R [274 9272 ) =K Tk, TREVOK] 122
W OWKEWERO —HiABEICEP N THEIIRE S,

11 TFIZZ 02 7R-$
https://www.studienet.dk/close-to-the-waters-edge/analysis

https://studymoose.com/close-to-the-waters-edge-by-claire-keegan-essay

51 A3k

Griswold, Jerry. “The News From Elsewhere.” Los Angeles Times, 8 Jul.
2001, https://www.latimes.com/archives/la-xpm-2001-jul-08-bk-19640-
story.html

Keegan, Claire. Antarctica. Faber and Faber, 1999 (softcover).

, 2000 (paperback).

. Atlantic Monthly Press, 2001.

——— “Salt: The Second Chapter.” Irish University Review, vol. 32, no. 1,
Spring — Summer, 2002, pp. 95-99.

—— . Walk the Blue Fields. Faber and Faber, 2007.

. Black Cat, 2008.

. Faber and Faber, 2008.

—— . Foster. Faber and Faber, 2010.

————. The Forester’s Daughter. Faber and Faber, 2019.

——— Small Things Like These. Faber and Faber, 2021.

Luppino, Claudia. “The Old and the New in Claire Keegan’s Short Fiction.”
Journal of the Short Story in English, no. 63, Autumn 2014, https://
journals.openedition.org/jsse/1507

McCann, Philip. “Murder, madness and chickens: Claire Keegan’s first

28



collection of short stories, Antarctica, is an exciting exploration of
today’s global provincialism.” The Guardian, 19 Dec. 1999, https:/www.
theguardian.com/books/1999/dec/19/fiction.reviews

Murakami, Haruki. ed. Birthday Stories. The Harvill Press, 2004.

. Vintage, 2006.

O’Hagan, Sean. “Claire Keegan: ‘Short stories are limited. I'm cornered
into writing what I can.”” The Guardian, 5 Sep. 2010, https://www.
theguardian.com/books/2010/sep/05/claire-keegan-short-story-
interview

F=H LT GAREER [FlF 28k <] (EXLIBRIS). FIAKtE 2009
4.

FEAMRAE. [0 ABARMAMR [7 4 VT v FER®R] CAMUH). Ak
F)E, 2000 4.

M EFEBRR. [N—=2A 74 - A M= —=X]. PRI, 2002 4.

———— (N EFEERRIA 779 —). PR, 2006 4F.

29


https://www.theguardian.com/books/1999/dec/19/fiction.reviews
https://www.theguardian.com/books/1999/dec/19/fiction.reviews
https://www.theguardian.com/books/2010/sep/05/claire-keegan-short-story-interview
https://www.theguardian.com/books/2010/sep/05/claire-keegan-short-story-interview
https://www.theguardian.com/books/2010/sep/05/claire-keegan-short-story-interview



