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Beowulfid Anglo-Saxon Rk o—AHRRER T,
Anglo-Saxon BiE#, BEOFv<—2, #5v5,
KA v &t b OILERHBRICE - 1B AlE S Mo B
L BHERTHSH. ZOAEENR « JFTc oW TR
BHy, VWELS - THETIRITVY, S&- -8
B EOBAPERICBET 2EERFACERORKL
EEBAEE & BRI ORRELH» 5, % OETE
RGBS L HBHHCLIFITH A H LRI h TV 3,
Dorothy Whitelock. (The Audience of Beowulf.
1951. Oxford. Clarendon Press) (38355 LIRT & #EHl
LTWa, FAAEEMEICBFT 2M—0DEA (British
Museumn MS. Cotton Vitellius A. XV) D#IfEER
BETTI000EF IR E ShTV3, COBROFER TH
O, WIREEILERA S TH -7 Anglia 35T parchment
EFRE N B ERMCEL NSO, FEIL S Viking,
Danes 7 EDRBBICHEWERLT LV, ®RICEHTA
S® West-Saxon 5 TSR HRs iz bD &
EbhTW3,

Beowulfl3 X4 V< v OEE% scop (BIfFSES
AN ELoN—F7OFRCHbETE LGN, S
LAIc 48 - 72 Anglo-Saxon-Jutes DR EBE & dtic
REICED, TR EDDTIERRS V= v EROERHRK
DEWERTSH 7245, + U R A 6 HERICERIC
SN TLLR, fERSKREICH) R P EVEERNL S
h, RECE40Fomby, BETIELAORRTICHK

AEShicEHRAITATV S,

X W

1. OFFERBER OPSE OB

FRTI, BLrORNEIREME S 55, Beowulfhs
BLETHELNAXFETIRLL, scop » 5 scop ~
LEVROGNAOFBITH L LV IRFHRIIL-T, 5
MOFTHECRShIFHEOV L->TH S, ORTE
BE T sEEo—REHSpIc L, LTicsA
35 &5 F.P.Magoun, Jr. {Beowulf® & 5 X O
FREZCB S IHROKMP, TOBTHEOELZILL
AT, BAERDRS PRERSMSRIIGUTELLE
LVWHRBEL->TWVE,

A good singer is one able to make better use of the

common fund of formulas than the indifferent or

poor singer, though all will be drawing upon
essentially the same body of material. The length

of a song or, better, the length of a given per-

formance (since there is no fixed text) will

largely depend upon the audience-factor, on how

much time an audience has to give to the singer

on any given occasion. A good singer can go on

as long as an audience will listen to him, be it
persons assembled in a Bosnian coffee-house, or
in the presence of a tape-recorder or a steno-
grapher. The analogies with musical improvisa-
tion will be evident. [F.P.Magoun, Jr. “The Oral-
Formulaic Character of Anglo-Saxon Narrative
Poetry,” Speculum. Vol XXVIII,p.447, 1953.] (F#
WEH)
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CORMOBERBOEE, ST THHMOBERLE
WS, OFXEHIEEO—HEOD field work 5 b dH 5
BEEEETEX2RMTHSLERALD. HEFNICBITS
O ENEARATIROWE RV ZZORUTIRFIA Lok
SIRKRH LS HIERARKDO K~ —HRKLEDOL
Milman Parry T» 3.

As is well known, the concept of the formula in
0ld English poetry is indebted to Milman Parry’s
classic definiton: “The formula in the Homeric
poems may be defined as a group of words which
is regularly employed under the same metrical
conditions to express a given idea. ” [The Old
English Formula in Context, A. Riedinger, p.294.

in Speculum 60,72 (1985)]

M.Parry 3¥Hk
of Oral Verse-Making, I. Homer and Homeric
Style” TOMMEFRETRKS B, ZOPT,
OdysseyR Ulliad DXKIZ > WTHEB LA 2T - 1=
HBRIIESX, ROLH>ERBLTVS,

“Studies in the Epic Technique

TELILRPITHIEREORSOFEELIFALL
36013, —EORIH -~ THEERZOFHTICEDAL
CEMTERFREE OBV, BTE2EVTEDE b
AVRORTEELTHELTH B -FALIZRND,
WK DIROEBEAEZLI2D, F~EURICEERALD
DEFAELIDTEIERTER., BSOS
5&51, POEAOEVLVIEEEVRTLOUH
ROBRBEL BTN SEV, SRS c->TRT
TERE- LB BERE, T LT—EOREER
K- TRASNBEHRIXERDFH LB X HIGE
BE, SBEGLTOREARRLIDOILELNEKES
I, BEHLFHECVBLEVE X, BHICEOH
2RWVEIT LRSS, SELLHEIEELL I

T EHERENEBELOTH S, DFFAGEENL
LEERFERAERFOTA T4 7TOREERET S, BLT
AEDLOEEORATH 2LV DI TRV, Eh
EHAGE LI FERERICHIENPLTHS. EBVZ,

PROBARHFACRREEZ, £HAMERI AL
2BRTBIERBFINBL, FABAVWEZR YL VI
RLTHBAADBOTIREL., ZNEEVEOEBROH

[

AOEWETH Y, GLAREKESEOAWETHS.) [K
efE, FBEE, FORXER IR 1] MBER pd0] (T
REREL)

REEAPEEEMBARNEFIEHRALTR 1
TEPNTVWBILEERTHDOTHY, OFWFHTHB
EERFALTVAEERLTVS, F—v— OB LR
bEAASERENICS, BENICD, ERIICHLER
EDEEFTH 3 Beowulf L 3R 555, FKICORWMX
FTHBLEVIFTHRISIL-> TERLTHBE, TOFHE
BIER P LFEFSE D verse techniques, poetic diction
KW TRABVIBET 2HANH 5 b0EEbN 3.

%7 Parry DL HETH -k Parry DmEE
KRB S H 2 A B.Lord i3, F3& The Singers of
Tales DPTa2—TR 5 ¥ T DOREEEHICHER
BLER, ROLI BT3B,

In studying the patterns and systems of oral
narrative verse, we are in reality observing the

“grammar” of the poetry, a grammar super-

imposed, as it were, on the grammar of the

language concerned. Or, to alter the image, we find

a special grammar within the grammar of the
The
and
The

speaker of this language, once he has mastered it,

language, necessitated by the versification.

formulas are the phrases and clauses

sentences of this specilized poetic grammar.

does not move any more mechanically within it
than we do in ordinary speech. [A.B.Lord, The
Singer of Tales, pp.35—36] (THEREE)

Parry OESEELENRBAFE, RLL34C
LIEFE, BT 2 HROER, XIEEN, EEEN
AP Lord OF 9 &R, K LE h/cpoetic grammar
(BFHROXE) RX3EBBAHLVIHENL VDWW S oral
formula (COFERIA]) TH 3. alliteration Z B A,
>4 @ verse techniques, poetic diction # 5 A
72 AACBRAE S h T\ B Beowulftc 1 5 DR 1< B
T BHEEHTR L 72 M.Parry; AB.Lord & @O
WEFOERFER T 2RI ZDEEFHEL TV S,
Z® Parry, Lord D OSFERERICEHL, Tt d
HEFIJGA LD F.P.Magoun, Jr. TH 3. a0
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FHFOERMI DLW TIRO X H iR RT W 3,

Oral poetry, it may be safely said, is composed

entirely of formulas, large and small, while

lettered poetry is never formulaic, though lettered

poets occasionally consciously repeat themselves
or quote verbatim from other poets in order to
produce a specific rhetorical or literary effect.
(F.P.Magoun, Jr. “The Oral-Formulaic Character
of Anglo-Saxon Narrative Poetry” Speculum 446—
467] (FRREREE)

Magoun it & 3 &, OfFE VI b0}, AORE
Khrhbod, BEALLE > TIVWEELEREMNX
DD Ic>TED, —7%, ELNLXFRZRL TERN
TRV AV, bEAAKIIE, XEERTIHAN
BN AR ISR S SO R A B L 7o v i
foFH» S 1551 BRRVICEREBOELEHELLD
TB5ILiEFHBLEBRTVS. FIEOMIFLERTGH» S
BRENTOAHEEE LTERXOPT, UTRLE
& D ICBeowulfDEHEA 1 255703 b T#RE- T
EAIVSERIA)T, BRI 3B & R WATRE S ERY
f] (Y R7 L OBEREFRER) THO, LEOHT%H
SERITH B T & AMOIERD 5D supporting evidence
EEFCRIBLTV A,

Looking at Chart I one notes first that of the fifty
verses only some thirteen, or twenty-six percent,
are not matched wholly or in part elsewhere in
Anglo-Sxon poetry. In a word, despite the
relatively limited corpus of some 30,000 lines —
about as the two Homeric poems—in which to find
corresponding phrases, some seventy percent of
this passage does occur elsewhere. [Magoun, 1953.

p.451]

Chart |

(Béowulf 11, 1-25)
Hweet, wé Gar-Dena on géar-dagum

péod-cyninga brymm gefrugnon,

hi pa =bdelingas ellen fremedon.

Oft Scield Scéafing sceadena préatum,

5 manigum mé&gdum medu-setla oftéah,

egesode Eorle, sippan s&rest wearp

féasceaft funden; hé pees frofre gebad,

wéox under wolcnum, weorp-myndum pah

op peet him #ghwelé ymbsittendra

10 ofer hran-rade hieran scolde,

gamban gieldan; peet wees god cyning!

pém eafora wees &fter cenned

geong on geardum, pone God sende

folce to frofre; firen-pearfe ongeat

15 pe hie &r drugon ealdorléase

lange hwile; him pees Lif-fréa,

wuldres Wealdend weorold-are forgeaf

Béow wes bréme -bled wide sprang-

Scieldes eafora Sceden-landum on.

20  Swa sceal geong guma géde gewyrcan

framum feoh-giftum on feeder bearme

peet hine on ielde eft gewunien

will-gesidas panne wig cume,
léode gelé@sten; lof-dedum sceal

25 on mégda gehwem man gepéon.

(Yes, we have heard of the glory of the Spear —
Danes’ kings in the old days--how the princes of
that people did brave deeds. Often Scyld Sceafing
took mead-benches away from enemy bands, from
many tribes, terrified their nobles--after the time
that he was first found helpless. He lived to find
comfort for that, became great under the skies,
prospered in honors until every one of those who
lived about him, across the whale-road, had to
obey him, pay him tribute. That was a good king.
Afterwards a son was born to him, a young boy
in his house, whom God sent to comfort the people:
He had seen the sore need they had suffered during
the long time they lacked a king. Therefore the
Lord of Life, the Ruler of Heaven, gave him honor
in the world; Beow was famous, the glory of the
son of Scyld spread widely in the Northlands. In
this way a young man ought by his good deeds,
by giving splendid gifts while still in his father’s

house, to make sure that later in life beloved
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companions will stand by him, that people will
serve him when war comes. Through deeds that
bring praise, a man shall prosper in every country.
(Translation by E.T.Donaldson, 1966)

BOERIBIRTHEPCER L Y 27 ADERDI T
Bo X0 LBV EOESANS, TOREEOHHGH -
fobs, SR OREBIEOSEFOHIUCE L THEE
BV EINSHIR TH > e L B SBBDBET
ALiotz. Ebdh, Magoun L%, HEFBEIK
SWVTHA REIEHHEHB LS N, T OHEFIE L VK
BAEIND, SATRBeowulfBORMERAZ LT, %
NICPE > B4 7S verse techniques, HRFICHA D
poetic diction THERE W TWAOFHTHLI L %
BHETEFHEIRIFZEAEWVWL WL, Fr.Klaeber D
SR Lz BeowulfD 7 7 A b ODF R TIRDBFICHENT
W3,

As a matter of course, the Beowulfian stylistic
apparatus (taken in its widest sense) was to a
great extent traditional, deeply rooted in time-
honored Germanic, more particularly West Germa-
nic practice. Its conventional character can
hardly be overestimated. Substantial evidence
in detail is afforded by its large stock of
formulas, set combinations of words, phrases of
transition and silimar stereotyped elements.

[Klaeber, ed. Beowulf p.lxvi] (FRIBEE

Il. Beowulflc#(33 System & L CDERESR)

METHEFOOMENER BT 2HREHBLT
X 1o & 5 IZBeowulf D XK A RIGEHI LSO T
%, West Germanic DEBTH 2 LWVHREIZOL
TIREES & Z25TH B, £/ Klaeber #5Beowulf
1213 large stock of formulas BEB &1 3 LBXT
W3 X312, oral formula OFEAICOWT HRIENS I
WS ThB OWMEMOEZHICDWVWTIE Magoun U
%, AIAPOEEBEEEHICLIDBES L, BEXQTH
HICE->TW3., DKFry ©# X “0Old English
Formulas and Systems” English Studies, XLVIIL
(pp.193—204) i Magoun LI ® Oral Formula i
Bi4 % Review WL I TV S, FdHRI &
T5013 Fry OERICLBDT, A system 20

THRHLAEHEREDL I B O ELUTIIRT.
@ Therefore, a system in Old English formulaic
poetry may be defined as a group of half-lines,
usually loosely related metrically and
semantically, which are related in form by the
identical relative placement of two elements
one a variable word or element of a com-
pound usually supplying the alliteration, and
the other a constant word or element of a
compound, with approximately the same
[DK.
Fry, “Old English Formulas and Systems,”

English Studies, Vol. XLVIII 1967, 203.]

distribution of non-stressed elements.

® A formula in Old English formulaic poetry
may, therefore, be defined as a group of words,
one half-line in length, which shows evidence
of being the direct product of a formulaic
system. [D.K.Fry, 1967, 204]

CCTid system &3O M@, FTOHMTHERE
HIC b EHRMIC W B P IEU2E, ThHD¥ETIR
FRMITiZ 2 >0 EROMHBIMEE Ic X - TBFIT 5
H, 20550 IHAEOREELLBBERLNUY
BEHIEEEES, b —HREAEORENFE R
EXTHY, HIFBBEXRLIIELAFER2] b
DOTHY formula £3Q 1 ¥fTORS OEHTER
system M SOEBA U LWV HHERTSDOTH 5]
LERBINTVS., INHOERIPPHMRNTHB0
T Fry Q& TV 5 system OEERFIZRITRT.

healle hroffaste fold-zrne faest

heall-zerna

heals-beaga } maest

heals ealne ymbefeng niht-bealwa mast

earm-beaga fela

(healle hroffaeste (=hall with a firm roof) (Met
7,6 a)/heals ealne ymbefeng (=clasped all the
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neck) (Beo 2691b)./heall-rna meest (=thegreatest
hall-building) (Beo 78a) heals-beaga mast (=
the greatest neck-ring) (Beo 1195b). earm-beaga
fela (=many bracelets) (Beo 2763b) ,fold-zrne
feest (=fast in the tomb) (Christ B 730a),/niht-
bealwa mest (=the greatest night-evil) (Beo
193b) [LEtORIIAEE. REFARS MEEH 1]
NP p5T6 & 0 EIA

Fryicka s, ThooERRIRTHALSA 70D
HERRICE L, AJBliss #DThe Metre of Beowulf
1958. (p.139,147) D43tk 3E3E— 28 (© " x
| 7) &3, Bid system hO—I, EFEOB#AH
HEZSHHML O system & L TIRO LS ABIZHEF TV 3,

“héalle, héals (noun) (adjéctive)’
=hall,/neck-ring + &+ AH
‘ (néun) =rna (adjéctive)’
=% +house + &
‘ (nbéun) bé;.éa (adjéctive)’
=&#+ring +HEH
“ (n6un) (noun) meest’
=43+ & +most
“healle hroffest” and “fold-zrne feest” could be

regarded as the system ” (noun) (noun) fest;

one example not cited, “holm-#rma mest”
(Genisis 1422b), could be viewed along with “heall-
@rna mest” as products of the system “ (noun)-

&rne meaest.” [D.K.Fry, 1967, 200]

Fry (3 ‘healle hroffest’ & U ‘fold — zrne fest’ &
(noun) (nounfast)E WS> YRFALDELRLELT
W3, IhEXLIVT7IKESNE“A and B"EWVS
EEHLSOTRIDTHEERDESI LB, COLS31H
i3 Beowulfpic 2 T3TRH 3. ChoDflicRS
1% system (& Fry @ system BEicii s> & [RE
E+ond+X (AIERE) | &1 5.

[&FA DX E]
® bunan ond X

2775b. bunan ond discas (cups and dishes)

3047b. bunan ond orcas (cups and picthes)
@ beagas ond X

2370a. beagas ond bregostol (ringsand a price’s

throne)
3105a. beagas ond brad gold (rings and braod
gold)

® hond ond X
656b. hond ond rond (hand and shield)
2509a. hond ond heard sweord (hand and hard
blade)

@ land ond X
2471a. lond ond leodbyrig (land and stronghold)
2995a. landes ond locenra beaga (land and linked

rings)
. DEBEH OX:E]

® biter ond X
1431a. biter ond gebolgne (fierce and rage-
swollen)
2704a. biter ond beaduscearp (foerce and war-
sharp)

® eald ond X
357a. eald ond anhar (aged and hoary)
2449a. eald ond infrod (old and wise)
2763a. eald ond omig (ancient and rusty)
2929a. eald ond egesfull (old and terrible)

® hatond X
2296a. hat ond hreohmod (hot and fierce-
hearted)
2961a. hat ond heardogrim (hot and fierce-in-
battle)

oD BEI NS L) ICEREM L BB LT
EFOBME Y CEHESN DS TR, HOEBEOF
(£ BAWES) HTREEMRICRE 2 OEBBA £ 72 3XUR
TORBBREUTERO Y 2T 4B OWE, B2 AN
BATHLOENEAZAEL TV > - E#HlEh 3.
BTy RFALVHIESE TEELEAREELESDA
BAOEAEEL VL IEHOREAL] LV - TEX
ZABVWEEZ OGNS,

FicFEE Ut & 3 18 BeowulficBRE 05 “Aond B
WS HEEEREHICEY, ZO oral formula
ZERLTOSEERZVRZVY, MEHICZFEIADLODOFE
HFRIINEERLTV S, #lZid R.P.Creed RUTF D
SIHITRT & 5 IBeowulf (1.357) @ eald anhar (=
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old and hoary) % rhyme-formula ®Rfl& L T%
FTuwa,

The fiest verse, eald ond anhar (old and hoary),
belongs to a type long recognized as a formula,
the so-called rein-formel (rhyme-formula). [R.
P.Creed, ” The Making of an Angro-Saxon Poem.”
ELHXXVI, 1959, 450] .

¥ 5 DERIZ Klacher DFEZEBD 5L
“copulative alliterative phrases” & § 5 HEZH L
T#13 Y formula OEEHZANTWV S,

ERicEBF -8R EBeowulf ~{ERm» LD HDTH
B, MOBmEHRERCHI-NITEIIEZ{D“AondB”
EROFEAINH B O LHERE NS, EhEBEEOSR
OHFEZREE L2V, 2N SEFAMSOFIEBLCTY
BT XIRPEREEIRAI G & 0ERMCREOLE, o
B formula #“A ond B"E 0O YR FALDE
HERLTHEE > TV > OTRAVWS L OHRZE
SFEF-FICHBOTREVPEELS.

ZhichnA T Magoun ® Creed #ERL TV B &
S icR—{EROFICE 4, F—ETHENS“AondB”
EVSERRIRIBRZEHITED oral formula O
—BLLTEOABILNTESLOTRIEVWALEELD
ha.

(1) “Aond B"EBEMVSNLHETHAATHS. ZL
TIOERS—BOHHENRERK L L THhIcEE
ThTwa,

(2) Alliteration LDHEWEM S “A ond B” OXfA] 43
ErficiEBEshTw5a. JOBA A L B 3E#EE
BUEAIRBB M a-verse I, T/ A & B W
A E L VIBAITIE b-verse I2“A ond B EH Y
EEashTnd, IhRBBeowulfBEREEFFTH 55
SUMREEZITURTH B, ZOHECEALLW.

(3) “A & B"OERHE-FET—EOXHEOHT
BOEBELERASh TV A, FidLA—IENEARR

PV RFABEMAS T OHEREICHNED,

(4} Mnemonic device, $RHLLFHDEY FORLE%E
B aTkE L THEXEELMAIcRoN S, L0
Hlb O ERENTHELELONS.
UFzhZhoR@HZ2RTHL.

(1) Wees pees wyrmes wig wide gesyne,
nearofages nid nean ond feorran,
(Beowulf 2316a—2317b)
=The worm’s warfare was widely seen, his
cruel malice, near and far.

Z O Ti3”"nean ond feorran” i b-verse iZH 5.
WHWBEITOBM TS 5. %7 XMkH 5% T nean
ond feorran” IFEZEMICI1ZIF wide (widely) &R
THb., T1H5"Was pes wyrmes wig wide
gesyne” (the worm’s warfare was widely seen.)
OXRAEEICHEUOEHKRNE TH % "nearofage nid
nean ond feorran” &\ 3 B THBRPFABICE W H#
%7TW5. nearofage nid (cruel malice) &\ H3EM]
EOVWREEAL, bverse K NEFTWRUE 3 wide I
YT 2B ESENICH - L LR E NS,

(2) a-verse ic“A ond B"DBAINH ZHEICRB TN

THEEBEA TV 5.
40 a.  billum ond byrnum(sword and corslet)

2621 a.  bill ond byrnan(sword and corslet)

835a. earm ond eaxle(arm and shoulder)

972 a. earm ond eaxle(arm and shoulder)

602 a. eafod ond ellen(strength and courage)

902 a. eafob ond ellen(strength and courage)
2349 a.  eafod ond ellen(strength and courage)

% 7= b-verse |2 “A ond B” $BJ0i%b HHFITI3 a-verse
OEHE A ALET BENFEEEBA TV .
1022b.
=decorated war-banner, helmet and corslet,
2868b.

=hall-men, helmet and corselt.

hroden hildecumbor, helm ond byrnan;
healsittendum helm ond byrnan,

839b.  ferdon folctogan feorran ond nean,
=chieftains came from near and far
2317b.
=his cruel malice, near and far,
(3) “Aond B"OEMOU—EOXHEEE LEBULKLD
BXHEEOHTHOONTWVS I ERKRD 2FIESH
ThH3.

nearofages nid nean ond feorran,

Wiht unhelo,

grim ond gradig, gearo sona was,

reoc ond repe, ond on raste genam

pritig pegna; (Beowulf 120b—123a)
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=The creature of damnation, grim and greedy,

was soon ready, fierce and cruel, and seized thirty
thanes in thier resting-place;)
ZOH| T3 “grim ond gradig” (grim and greedy)
b “réoc ond répe” (fierce and cruel) dEBHTH
345, W-I3hO pair b nominative case TH 3D THE
FNBEEEZELTIVEEDLN S, (5T HME
EDFAF ; subjective appositive & b#EE %) T
5 22D “A ond B” DFEEHIEBKAICIE “Wiht unhelo”
(the creature of damnation) THic /'3 v F L OE
&, BESEZUHBHELTVWEEER 5. UEENI
13 {[&fT3E~ ; FBIIE“A ond B”:BE~] BicE®K
B2 “A ond B"8E8) WO ERBEIE-TED,
OXOFEEF—B L TRACHOSETEERZ ShT
W3, BIRTBERDL IS,

[Verse Structure]

“A ............... s B Ond C ............... B’Ond C’ ...... "’
(%f73E) = Bond CEE) = (B’ond C'EED)

ROFITH”grim ond graedig” BFEIL & 5 LD
hTHVWSNTVL?
Sona pet onfunde se de floda begong
heorogifre beheold hund missera,
grim ond greedig, beet peer gumena sum
elwihta eard unfan cunnode.
(Beowulf 1497a—1500b)
=Soon she who, fiercely ravenous, had guarded
the region of waters for a hundred half-years,
grim and greedy, found it out that a man was
home of

there, exploring from above the

monsters.

se de MSEITER TZ D EMHHE & L T heorogifre”
(fiercely ravenous) #3%t Z ¥ IC nominative case T
ZFEW IS AFFEA D “grim ond gradig” (grim and
greedy) BEFEL TV, TOHAIE OE FOdb >0
EDDEWEE T H % variation (ERE) OFHE%H

WIBEE LB TH 5.
(4) H#&IC mnemonic device GEfEZMF2THR) &
LTO“A ond B"EBEEHARFCTA V. ORFOHE

BEREZHBEICEITHEE, RF—EOHEXSHD,
FARZTOHEZICD > & D HEHLBERRIR-T

BITICERS E B OB A - CTHROBIT, hid
HIEAE > BB TE S, BEVRBEHATLRD
CEBMOEEOHLBE LBELEVWEZ, ERAP
Z Dftpk 2 BEREOEHEEF I >T TV -1 EBbh
5. BT b RIFE—F—HBEA T AL TEC
ERAARETRVE LTOBEBUETR UL -1 EBD

%, iEEHFZ-HIRIZAond BPO XS5 OH
bICEHRRHCE ~ThWhidRBE 0T L, BT
botctELONS, —K, BEFoM»5 L THHR
HILEEIPFEOR O 20 b, I L THE VB
BEICLERTKBIBSNE I B8N sBBaN 3.

peette Grendel wan

hwile wid Hrobgar, hetenidas weeg

fyrene ond fzehpe fela missera,

singale seece; (Beowulf 151b—154a)
=that Grendel had fought for a long time against
Hrothgar, carried on enmities, crime and
viloence for many half years, continual strife.
Z DX Tid “hetenidas” &\ 5 “A ond B”3ERHC & -
TEVWH#Z 61T, ¥ singale sxce (continued
strife) EWHHREFSEEL TV 2. 3 BHEHOREK
Eh‘wag” OEBNEE LTHEBELTVLS, DX
REFASBEBRINZ Lo, [HfTHE - A~
FEH&H “A ond B” 6], ~BBOERIIRGEERE £
3“A ond B"EH]] LW XEEHFFALLOFEL
DEBEPFIcTHAI L VS ILEMHEEEINE. T
BOMHEEZ LI —FIRTHBI LT 5.
Pa ic et pearfe(gefraegn) peodcyninges
andlongne eor! ellen cydan,
craft ond cendu, swa him gecynde was.
(Beowulf 2694a—2696b)
=Then, I have heard, at the king’s need the earl at
his side made courage known, his strength and

daring --as was natural to him.

BEORHWT, A 97 3EXE T H Beowulf
bHFEEEAE->THERBCHELLEETH S, TOBESIE
1ETY 42 35—75 [B% L %%] (ellen=strength,
courage) 2R L7z EELN, BRFORBORES L
&% [H1E KB & ] (creft ond cendu = physical
strength, courage and boldness) & WS EHEUDOAE
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KHE Tt

ERTEN TP TELIRESATVS.

&

"'i'i

“A ond B” &A@ Beowulf SORMFRHTH A LD S
LTEAEFo%I% (alliteration), half-verse &5
4T (size), BV FOEREBEL S LY % wording
Eo T3 (mnemonic device), BLEEHEL EDFHEL
OHEE» S, EHEEOMML ST S & listening com-
prehension OEIFAD 513, tautological expression
MARERBEERLZLTVBEEEL LS. fERP, “A

ond B” EEHARIMHIHEFIE I nE THRNT E1E

4 5 oral formula D—BE L THEAS W EER
bh3, FHZEFE (variation) OFETH 5 [T
sEA]~, FEIHEI“A ond B"3E4A), ~BICHEDRE
WkEEaH 5\ id“Aond B”] &0 IR XHEE
1219461065815 », Z® 5 B2THIIE oral formula T
HrLEIONS.

SEXH

Primary Sources:

1. Klaeber, Fr., Beowulf and the Fight at Finns-
burg, 3rd ed., D.C.Heath and Company, 1950.

Reference Books:

1. Andrew, S.0..Syntax and Style in Old English,
Cambridge, 1940.

2. — Postscript on Beowulf, Cambridge, 1948.

3. Bliss, A.G. The Metre of Beowulf, Basil Black
well, 1958.

4. Brodeur, A.G. The Art of Beowulf, University
of California Press, 1960

5. Girvan, R., Beowulf and the Seventh Century:
Langauge and Content, Méthuen, 1935.

6. Lawrence, W.W., Beowulf and Epic Tradition,
Harvard University Press, 1928.

7. Lord, AB., The Singer of Tales, Harvard
Univeristy Press, 1960.

8. Matunami,T., Shi I (Koza Eibungaku Shi),
Taishukan, Tokyo, 1977.

9. Ono, S. and Nakao, T., Eigoshil. (Eigogaku—
Taikei 8)Taishukan, Tokyo, 1980.

10. Mitchell, B.A. A Guide to Old English, 2nd
ed. Basil Blackwell, Oxford, 1964.

11.

Vissar, F., An Historical Syntax of the English
Language, Part 1, E.J.Brill, Leiden, 1966.

Articles:

1.

10.

11.

12.

13.

(170)

Bloomfield, J., “The Style and Structure of
Beowulf, “Review of English Studies, XIV,
1938,396 —403.

. Campbell,A., “The Old English Epic Style,”

English and Medievel Studies, edited by N.
Davis and CL Wrenn, George Allen and Unwin
Ltd., 1962, pp.13—26

. Creed, R.P. “The Making of an Anglo-Saxon

Poem, ” English Literary Histroy, Vol.26, 1959,
445—454,

. Diamond, R.E., “Theme As Ornament in

Anglo-Saxon Poetry,” PLMA, VolLXXL],
1961, 461—468.

. Fry, D.K., “Old English Formulas and

Systems, " English Studies., Vol XLVIII, 1967,
193—204.

. Greenfield, S., “The Formulaic Expression of

the Theme of Exile in Anglo-Saxon Poetry,”
Speculum, Vol.30, 1955, 200—206.

. Issac, M., “The Syntax of Conjunction in

English, ”Unpublished Doctoral Dissertation,
Cornell University, 1971.

. Magoun, F.P.Jr.,, “The Oral-Formulaic Cha-

racter of Anglo-Saxon Narrative Poetry,”
Speculum,Vol.28, 1953, 446—467.

. Parry, M., “Studies in the Epic Technique of

Oral Verse-Making, I; Homer and Homeric
Style, ” Harvard Studies in Classical Philology
, XLI, 1930, 73—147.
Renoir, A, “Point of View and Design for
Terror in Beowulf,” Neuphilologishe Mitteil-
ungen, LXII, No.2., 1962, 154—167.
Riedinger, Anita., The Old English Formula
in Context, Speculum, Vol.60,72, 1985,294.
Rogers, HL., “The Crypto-Psychological
Character of the Oral Formula,” English
Studies, Vol.XLII, No. 2. 1966, 89—102
Stevick, R.D., “The Oral-Formulaic Analysis
of Old English Verse,” Speculum, Vol.37, 1952,
382—389.



