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The Fantasy of “Happy Marriage”
— Mother's Sexuality in The Winter’s Tale —
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I. @C&HIC

v x4 7 ZE7 (William Shakespeare, 1564-1616)
Blick i 2 BROBLE, LFLLEETHELERE
RV, LA, BLAPIE, BECHEG, BREB
NREOEHMSIRRE N, HIBOEERINETHZLE
ABRETHB . BEV A7 AT BEEISEES
PLOBELARHEEbDICTBDES S,

Chidv=A 72 T7RIEIOMBELTRS LY,
BIOERE LT, BBURROBREN S5 TR IL
TBOBIEEE S - TWB I L EEZBLENS S,
i, Mo sva7 )7 11k, EREHTORESE
BOBELZ D OELZREDHV EEEZ B LT,
EELMEARATVWS, JITREEDOe < 24l
TR¥EE ) (The Winter's Tale, 1611) 2H b Lif, sz
FINEWITEREREATRES LD L S I B
HEDOHTEMHNAIBE ST SN TH L hIcESREKD,
RIBLFBEICBIE2 27 v e Ve RYTF 4 v REEZ
THf, Ei, ZIhOTBEROBELFHEOER
EWSAFAoF—EREFET S5 & bHFICANT
W2 TH3,

I >zA4 7 RE7HOELEXRII—BHEOER
fbERMLI-EH

ZEE) RELRIKAITL TV RRTOEBROBL
DT 2L AL LTS, v ¥ ) 7 (Siclia) Ev

EXFHRZE

& v 7 4 — X (Leontes) DEELHEMSERTH 5. T
DB ECLORBDELS ;. RY s ==X
VAVF 4 - XEESRTFHOLE X IZ
FREIEROERIICBN B FEK s
(1.2. 66-61 2, KDL 51k~ T VB,

(Polixenes) A3,

O my most sacred lady,
Temptations have since then been born to's, for
In those unfledged days was my wife a girl;
Your precious self had then not crossed the eyes
Of my young playfellow. (1.2. 75-79)

THOBEBRS LI - K OBHREEE RN, L0
OREFEDT &b LA TOEBBRIR, OXEOF
)R P TRER T >TSS, Ao g A=
(Hermione) iZ RHDEEWE R 3 & 5 Ik &
b, WHMBHREICH L TEENSTEH Bk v B0 X
BHE-TVWBEVWIEZH R OBRORIEH OHE
TR—HBELOATVIEDTH S, &5, YBOE
FTR, RHERRELBBRL CIUDTHETEEEL
SEESHD, ThRIERL 2LHEOHEZ D b DK
HERMT BT Licbounn Y,

T LIEROTHORELFOFEL ST B L, &
DRIDIHRERD N4 2 =DRFDHDW, vivF 41—
R E-TREORS vaT Y7 4 OBEEEEEKL
INDBAREDEVERENEHEATO DS LRI,
Lod, #)7y=—-X0mEfEETEI »r A%2BX
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ARG (1.2. 1-:3) TH BT LA, COHOBHEHTESH
B, KROKDE) I v=—X%E[EHBTEIREL
ol e, LEAVF 4 -XOEBESSITESEBE
BEBYD, DR>THA—A 4+ =%BHcniDOTH
3. LA VT4 - XORERISEIROERICIE, VLD
DOEMRERL, BRELRCHKAIEZL, AFHTESL
EREEVATHILREL—FRXEH I 74 0¥~
DIV I=y DEAE D> TOVARIELBETE
AN

LHALEDSEV T, TNV HEFEIESD
HBREINIATLE). BUARRE LT 25RO
RS, THOHEOHAIMZT NIRRT VW, S
ThH5, FEREHICBEVWTORMOALHIGIE S i34
HThsd THRIXPRCHOREETFE L PEHE
Eh, 7 vaT7)F o REEINTVEY, TR
BRI BHICIBHOXROBIILTVARD
NHY, BRI ZDOHNBRRHRFEEMEEL TV S,
LT, —EBREERN, RIS A D =X LEELOD
<53

THIREZBNLS, BHIELZEE LHREL:
FLOSTHEKIKERL T, RERAEDA X — VEHE
LTI LA v 54 —XDIY V= 4itid, ERHBET
—ROWHRERT, FHUNEXEF LTI itk
TEERFLBEROLNVD LT 4 7 RAWLBEDE
BHERBRLTWEohs Lhnw®, EErEarb
Vi, ANdcosExyv =77 v TREL, £l
WidSodicE R thiE s, FiBEL 2E
5, REVIHIEE=TETHEIhFEshLThiT,
LA VT 4 — XOEFRIRXEH L VWILEHRFOT +
ZbicEEATOB VDR, FEY “nothing” DB
(2.1. 281-93) i3, THELBEEH SBREMCEASKT
WEEEEHFL SEVNTTLE . copmBuE
BEBET 2D, RENTEEIEBNE LTEONE
clgshcEr® Lok HTEIRTOR
OEEIR, EXEHHETRS 2, BHEOFMNEST
HBEPODEIE, BicbOs L THEXNETIh T
12DTH5.

I T LE{ELHAEE

1. BEofB—=F*-Y -5

T&ME] OBRKRENE A1, EREHMNESHT S
B ZEHE—REBORLE, BT LVER—

b5—ADFBAY), #-Y) —F (Paulina) itBVT,
FE—TH 5 LARRENTVAETHS Y, #—
V—FRIOYEEOHT, MESIREL L TE ML
LTFa~EEREML 5. RLEHELTIR D
NTVWERPEIER AL TOLERLBLOIRT, BHK
BEFELLEtE LToa— FEEKRT 5.

D& BERBRILAEBNL VI EIRXEH TRE
BEAlsah, [BEx] » MBRI owWEHicHEsh 5.
EBE, vAvF 4 —X@FHE—-1)—%%“A mankind
witch” (2.3. 67), “A most intelligencing bawd”
(2.3. 68), “A callet /Of bountless tongue” (2.3. 90-
91), “A gross hag” (2.3. 10T) X & MR, TX 3[Ry
BGEWVABS LT3, LL, #hichkEdfva vy —
ZXEBELIWD DO, EREFRTEE-V -+, &
ZEEKTULA VT« —XEBFIHL WBOREEE:
LTW53,

Ldd, v4A&rvF5i =X, =319 72X Mamillius)
RITUAN—RAF=FTOR- LT EEHDB LY
BO#MBicl-7cbsid, Cof-Y—F+OFHic-
fehokHic, RECHBECMAMRS CLichs, BL
DRTEEHR L A BIENDERREBEL, HOP~
)72 OBEYIVMT C LB s T LS
VI 4= XN, BERICETHABEEOEL-TL
TV, BRI bR—Y —F ORI AEh a0 b
TFHANEBITL, TOBLAIT2BE—HIiH-T
WL, FRE-Y—FRULA VT 4 —XEED, (K&
DX, MOBTELIRVT ML IFFI L V] — A
thousand knees / Ten thousand years together,
naked, fasting,/ Upon a barren mountain, and still
winter/ In storm perpetual could not move the
gods/ To look that way thou wert” (3.2. 208-12)
— ¢ EVHON, FhRIO%, FoHRTLt Y
T4 RAEHURADEAS 7y —L10B, KK BEiR
N=ZAF =L LHBORYMTHY, -V —-FIK
SEEEVESBENLTOIDEN, vt v o —XH
BBT 5 L2FSAVERBRETR, HICIRERES
KE->Tho & baMLFREEERVIBTELL
BO—HbRRIN TV,

COBHRORE, LA VT4 —X3ETEE-TE
2BVT, BAZADORAEICETAILEES. Ch
i FE (womb) & WIHE (tomb) KLt v 57 4 — XH
SBIT LR E S » TROMRICE 1 2EE 2 97 7 —
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EOBRTED. BOBARIITRE=BETLH 3
D, 2FD, vEF VT4 —XRBABITOELS LB
LEBRFEEHEBC L TO BV ATHh, REAOH
FEICEET AL cBHOR TR AT TLES
EitlE 5,

2. RROR#H

I6FRO K~ I 7 OHENGHEHTRIF T, TRYE]
idghvoe— 7 4 (Perdita) BTSN 3TBOMTO
Y45 1y ) BEBROBESHRESATVWS, IIT,
RIELhTEAEE2RTEZT V5 3+ 2
(Antigonus) D EBIMZNER S A IEHT 2 TRV 20
(Biggins, 3-13; Coghill, 34-35), T DEFELEDOHE
i3, TRYGE] B 28H42E2 5L, ERROEE
BE%RE S,

bEb LRI DN, BRTHKRERML, EYH
EA X —VHH B (Bristol, 160). THhETOEZDIE
HRBAENEACEOERTE - 7245, TITRRLER
HTEENTBRAROERSEMT S, o h RtbE
REMD A A RERYT 2EOD, BEE LVERYHE
HE 2LV VP LVWAROBREEZRESD TSN B0D
2. TLTHlLZRVEEZOBEE LA, RRE
- L b BRT 2 BBEEUDOLs v a7 ) F 4,
HBVRFECIRFOBIFBOANA-VELERVE
9.

—7, PR &, fBIRFE, BBOA 2 — O LR
KA EFED ORBHE >, BiCHEORRIIRER
FIRES ORI - THBATFIED 2T B LEVSE
WRZ 55& - 71z (Bristol, 160). KEBDORIEHR, KR
TORBENHRELE, 2T 0RBOTFEDA 77— &
Y, FFERIZ C OFE (womb)/ & (tomb) 12 L WK
T, RICIRETH 2 LEBICTFHES L B E VWS EHED
TACRBLTVWAIEILKS., COERARMT 2
FENR AR, FETFIBCIEBLETEOR
YT 01,

SOLRBHBILOGHICEVT, BEIAOKE L B3
OEHOEE D EFRERIEDT 4 T4 A —VbH-
T\ /o (Bristol, 161). REIZFE, 877, H&KEEx 47 4
TIBRMERTREY TS 5 LRI, B, BE0,
BB L EMERT, MBENLSEYTE-7-DITH 3.
i3, FHECII DRI FRBOLLERIIC, FHt%
ALBLOEEOROA A — O E5bRE >Rt ES

EWS R

TE5LEEVHEILNS,
COBECHRTHRNEETE0I, 25FEL 5L
BEELIEVENLVESRSH 5. BEORE, BIR
HOKRERL > TRANEFVAGBEELVWEEVSFE
REHSTN 2 BHEOHHEENIC C cREF AL
hTV3ERgIC, EPoEN, BOv Y ) 7hHhSEE
D FE~ Y7 (Bohemia) DHEA~NDOHT, /8L T
MEERLT AL EBDbATHRVT BRALE, SOl
ANBITLTWAEEOHLEEE~DR S -+ &, Zh
SHREIBICEREINTVE LS EL 505K — “But
look / thee here, boy. Now bless thyself: thou
metst with / things dying, I with things newborn”

(3.3. 108-10). 5L T, 4BOR LY, BEIZE~?
TOOENEHBENEBZDTH 3.

V. "X FSNICEIT B8

1. =74 5y — REREOHKEE

FANITOHRBZVOWIHTOHR & L THL O
KRRENS, o L ErTHROED OFH, ¥
VWOIRE LTETON =T 4 s BBVORFELT
XU THRORM] 2FEHL TV, EHTE
ERFERVORER. RHOAL EDDEHTEL V.
ZLT, BBOBRBEBI T -7 4 9%2FLTVS
EANITOEF 7Y € (Florizel) DEEDS, T D3
AbINe v—vOEREERD LB,

LL, Y2472 XRETDNZ bS50, LHEEE
BotAcRrTV. 7Tk MBRICBTE%] (4s You
Like It, 1599-1600) TEEREATH I, Y47 R
E7RBLOBEL RESD, EHEOHMEMAR LTI
BV, FHRFEERTLO>TOT, KREFRIEI5E
DEY DEFITH %— “Sir, the year growing an-
cient, / Not yet on summer’s death nor on the
birth/ Of trembling winter . . . " (4.4. 79-81). £~
17 OHETRAIED » THLZIL LEEFATVED
Th5s,

T, TIOAFERGHLER HEERRIRBELT
ETWS. ELTHBIIAI S EUBROEETH 3.,
SOOFEDI DI S EPhRBEVYICHI N —F 4 ¥
DR, MEPSLRELF VA —FY 2R
(Autolycus) iLBED &TNTEEHEETLFOhTLE S,
HEI bERORBMEE LTHEBY, &L E8S
ADERDBH B, Vx4 7 RET ORFKMFRICIAPETE
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DEREGELTVE, 7o) ¥VDESEH T
WBR=F 4 513, BAEODIOEROWEETFREL,
DEBDTVBEDE,

UL, EhSEV->TIOMRDALBARELD T
TRIEV., BLOREDLY, HIVEKE, 3PhE
B, fLRELVWIEORMOEWE LI —F 1 5 %
|A, TACFEFEIERERVLET S, 1, 2hoik
ENVEDE LTRBISER TRV, =54 FOF
DOEIICENIIEEE & biciih, Zb& RENHEABER
BRIOEREAREEZ LB L2 OBET I LU AEL
TWBDTH 5.

Wnen you do dance, I wish you
A wave o'th’ sea, that you might ever do
Nothing but that; move still, still so,
And own no other function. Each your doing,
So singular in each particular,
Crowns what you are doing in the present deeds,
That all your acts are queens.  (4.4. 140-46)
NRAPSNDIAVT 2 v vavhbIOHBENS - &
b@RT B0}, EOEHKEIE,ELSBEIATHS.
NR—F4 5, RROEF+ 20HEILOELENIEFE
LFELE— KW, 21V, &8, WBKE, IH8E &
B, AFAY—BRVEEL, ZofEoducidiizo
3BRLATHLS BN ESD (“pale primroses, /
That the unmarried ere they can behold / Bright
Phoebus in his strength—a malady / Most incident

to maids . . .” 4.4. 122-25), WA DFEE D Lic# 1k
bETHhTVS,
PERDITA ...~ O, these I lack

To make you garlands of, and my sweet friend,
To strew him o'er and o'er.
FLORIZEL

PERDITA No, like a band for love to lie and
play on,

What, like a corpse?

Not like a corpse; or if, not to be buried
But quick, and in mine arms. (4.4. 127-32)

L»L, bz EEcrEL, BET Mobhl
ORIz #lb2ESLTBADEE. COFPHIL—

T

F4 5 DUVR LIS, £othicd B, Foduch s
EXRIFICEAAL bOBH B, TOBFDRICHER
RUKT ot —F+ %, BERicEONESN, BLV
FERE->THEOM, CotticRaLaxFashnELv
MEED A#ITH 5——“0O Proserpina,/ For the flow-
ers now that frighted thou letst fall/ From Dis’s
wagon!” (4.4. 116-18). H B Wi, [RKbhiF] /v—
Fa 3B AL L bREDNWEEROBOEEMSER
Sh, XFEBOELERI —F 4+ s05EKHEhTY
5.

Eholxz, ~—F 45 3EROMOE 5 EERNIC
EE45, 70 CLARICEVWTEIbREES & ¥,
N—F 4 S OBRI REFOLME L TORI vaT Y
FABOUPLREL OGNS, ¥~I7OHSOBAIR,
TV 4 IF RERPAALEPHOBEE LLWART
1<, BLABTHEMOBMMAMLBENTWS, /¥—
F4 PR COBRICEZN, 7o) ELVEOMIKESRD
FHEBOHTTHAI. T, PELESTARTOD
BipERZ2MED, ¥2 a7 V5748 7xF 49 Va
bl ik8rsh, FUERELLTHET S, b0
EEbLVWEERTHIHS hicitEo (4 4 — Vi,

N=F 4 SIEMTHORNR, BTONLFTHDE
EHEESE, BOLMTHHRROTLEMSR, ook
FThoLo2BEdREREEEH, BLOWEFHVTHD
EENATNOM, V- kBSIENTEE0TNT
ARESETVS, ZHIVHIEKT, HEREBEICE~T
TEVYYT, BEEEREEESF -V v THD,
BOTDUVA VT 4 — AR O - 1ERRIL, RER
BlEBEOREKITEEIIA TV S,

EFIO Y v Y 7TOEEHMRIERTHE{LI h,
SELVIHIEST, BEELBVEESEVHISATLE
SRBBFOMR, 2 BHTESZELVERER D
THEY % 1o iR IT LTRSFLT W TAT) @
HRTH o, NRFTN e Y=V —F 4 § DEK
M, FETIEXERAEI R EIRUODIETAL
EgothR, B2 TR OMRTHE2LHEL LS.
Lam, THRI XM TAT] EVwi2 b5 VEED
MIKEAR, RYE] TREZOBERBIPT, &b
BEgExhTLES,
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2. BB 2EE
—RHREAFroF-—OHR

BREALOMIY. [E2%FE) <3, COZEWTI
DVTOREDHEI N —F4 4 ER) 7 V==L »
TBHEShBY—vHH3. LVOYWEIBEERORETH
5, EBIOFCHE, EVNEERDBRVES T &8
GRS NB. =74 s I ETHREBLE S AL
MMA%BED A (“There is an art which in their
piedness shares / With great creating nature.” 4.4.
87-88), COMEBETAITSBRO—HTH 5 EERL
TWBDIEH) 7 vy=—XTdh5 (“This is an art /
Which does mend nature—change it rather—but /
That art itself is nature.” 4.4. 95-97). L& L, ¢
bEFCUEERY I v==-Xi3, FFTHB3EF7uy¥
WEEROCOROEBIRKML, TRLVKITEEUEK
TEXARLTESYE 51 (“And make conceive a bark
of baser kind / By bud of nobler race.” 4.4. 94-95)
FEXRCRE-E»ORMT B Lt B,

HEEVSRETE S, ¥HAVOHRIZHLI TV S
BRDERY 7 v =—ZXDEF 4 « #Y)F 4 v 7 BRET
5%, BREATHRET A LICRR BTV, LoL,
BoDGEO—HThHs 7o) €MicBLVWEEEEK
5L, EXOMEBTRITA/ICELLSITL,
FOBEH I T ORROME T RIT STV,
N—F 4 FOBRD [BEEFRBLWNERICBHRER
L& 2icBA T LB ] — “The selfsame sun that
shines upon his court/ Hides not his visage from
our cottage, but/ Looks on alike.” ( 4.4. 441-43) &
WH LRI, BSEENICE > TREBNLKRERE
Lo,

LiiiaT, 70 ENEN—7 4 s OB IIMEHEE
AIMBRLTODTH UMD, BEL VS BIENERK
F, PROENBEREENEN I Fro¥F-—mnoxg s
I, POTOVE VT4 —X[EKE, ®Y 7 v=—X|dro—
T8k [BFELSOLTER] &Y, HELES
TR, ZHRIERP»BE—RREHTERE Y
DXy v PHRUBRVERENZDTH S (And thou

fresh piece / Of excellent witchcraft, whom of force

must know / The royal fool thou cop'st with— 4.4.
419-21). *~I7OHER, —BIc L TI6ERO v v
V7T OEROVREOREEZRT 3.

ZTLEOHR ) 7 v =—IBPFNBLFIN DS, AT

DBRICREXEFRIOHLHENS 3. BoFeizwn
A, VEPNA—FT 4 I REEFAVOBETHOREWTH
5. Yz A7 ZAET7 O BREATOHRR, Kio
B TERLSEASS 2 tudETasnn®, L
L, SCTREHRIES BHELLV, ~—F 1 5lidch
BE-DPITY V) TOBRLELGLOTHEELENS
DI “Welcome hither,/ As is the spring to
th'earth.” (5.1. 150-51). #icL 3, *— 54 ¥ D &K
REDRE WS MPEDOEEHS 5 D72,

V. BEOERRT 58 & HiE

1. TEHOBE—RROZAE

IBFEHROY VI TOBE. £-) -+ 3HEEHST
VA VT4 —XOBREBLTHE, STRT-»0RE
JEZEFDOESBotcvd vy 4 —X3ERBON
EE&zic, #—)-FOFLEHIETRITI-> LTE
BREABVEVSHWRICKRBERE TS, 8BRS
P, —EoEsHFEELLTVEEEHELEVEVS T
EREROEC b3 RETHS. ChidlTiHE
Yo THOBAN L V- VIIRT 3F8THY, 20
ENTHBEETI R ) -+ REFEERLLAT
BT, BUPLBRFERETEROBOSMEELT
I LoMAREW,

LL, "—F4 98 Y ) 7TEDEDBTHE &
RITIAROEH TOhbhIcBASShTWV2,
DEEEETFY, Kbh i TEROBEYI TET 28— —
T FIRVV)TERSEIEAOBTHS. Ly
b, HODAEOR¥EBHICLT, BhichiE-T
Whn=w4F =Lt vy - XORBHEESEHE
BL, AW v v7 4« — X% —Afi0B#cE L
Frl v e Bw TR, #F—Y —FRFHERLE
BHZ0Ob02EET 5. 164H], k774 T+ 2
o IREHSRTT - Bl - R RT3 LA, F
HEESBECIERORERYML TV LS, Lty
T4 —REVSBUTEEBKRZC LTV ELICRA
F—) -+ OHEEI, TEEEBETIET+ « RYF 4 v
7ELTDVA VT 4 =X %ELF 4+ 7 RAIBYD 53T
LELE, ERRHBFORE LTRSS LD ICRY
TE3IETH-EDER B,

ROBHD Y v ) 7TRBUHIBERNL 0L LTE
DRLESh, BilshTi/ Lhl, BEKEOR
HEBHEELI V2T )71 2EBERT, BAEAAL
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BELTOEEER-TVWA, TRTIEREETICC
Lic@BRE s TWhLA YT 4 — X, BoOEED
TEEAEHE S L LTHICTNTER>TLE ST, 16
EOERAR, COBEBBLE VT4 —XHELONICS
BN ERD, BENZBREZIANLTHL 7ot
RICENLB N—F 9BV TOERICEDLN, %
DELXICBEEBDbONEEE, LA VT —XDCE
RTBEOBPROMODTDEN—A 4+ =DHEETH >
7.

T&¥E] OMBETHBo/5—+ » 71) — >~ (Robert
Greene, 15607-1582) D8 XX#WE v v F 2 b J(
Pandosto, 1588) Ti3, v FR P FRBLEEOVLR
BERELEBOSFTHEHLEHRTHY, BS2HULT
B#& LT L% (Orgel, Appendix B, 273-74).

LhL, MEYWE] ovat vs 4 —XikEkbhiRE
DXFEN-F 4y TEHEI LR LUV, EBIEHKE
13- TR, AMIRKRCKEELT L VI EEDILW
REYMTEDEDE L LLEV., ThLGRYRTEES
AADEGRTH S, Lt vy 4 —RRBEEZFBELTK
AL stenfs, 20T, FAGic—EOFE L L TOERK
AHEBLTWL. [EbhizF] —F 4 5§ 3HUN
DRNICHbNIH, PR L - TRFENSEEEE
B5IEFHREVEVIET, KbhiMhrThoE
5.

L LIDHIEIITERDbOIEY, #—Y—-F1bD
DERE, BRELABETFERBSIELVSHTHERX
BHhERE LTOREETTLRVWOTH 3.

2. B3R B—BR/ ATOEKRT SdD

YA 7 RAETREBYE, MRECEOWA—A1 4 =D
DESSLEDEAS, uevyRE LTREDII, ¥
TROER & 118 - e ERBERBLEL., LpL, Zh
15— F ¢ 5 FREAEOMBORET I ORIdHRD -
THVVRTTH S, BELVWIRADHEN N—<1 4
=OEEERBLTEBL IELRIREARTHY, TOEED
BEICHSEhTWAEWI EbEv A7 AETHER
ELTHEAITHY, COBEREMOHFIRENK
LwaBes3Y. Lml, Foksuihsss s
&, ITHETBEOEE L RKEEEZ 2154, COBE
RKREELSERSD 5.

F ¥ Y v e XY — (Catherine Belsey) i3, #fR
T RH L BFROBEMBELF LD TS

ZLIEHLTWVAS (22, thith by v XaimBULT,
FRARPHBOMMEER T THOKA IS (B
BTHY, BETESINU - o BFEBREMCB T3
BEOBRTREL 1D, Lbl, SEREUSE,
HBECHEZORE L TORE %2R HREIBNE
Hoh, RESFILEMELEZS > TERSNZI LKL
3, FERMEOXRELBaN, REEOEBHFLHOE
DUBKERBENE LI IR EDLE, 1THIZICAD,
ZOEa—Y 5 vOMEELLER, HELKROE,
FEOEEE, B3 KEOERE LTV,

NN Y—@FE SRS EROBEEZB WIS
5, ERTHORKEH B 2 MFELHMEOHRFE VS
B, RIFPFHE OMOEHENLERHEERT 5 X
Sin-te7oerEBEsHLTOEY. 231
T5E, TOEERY A2 R ETHROEE - FKD
BHEAFERILELDIC, HBATIKSIYT 49 7 AR
ShTW &L bRIRTE 3,

ZLTEDI A7y 2 AEHLIHE—) —F 3R
AEDI, AL (art) DFic & > THA (nature) 244
HeEEWwI b)) w7, BYrtBbhs3EXI{TEL
AL OB (EERCEN L OIEN) A& ARIcEST
BEVWSHUTH B, TTTNRAMNIIN e V= U bk
CATL/BROF - HBBUERELT 3, BEKRFT,
RY 7 v=—2F THRER S —LRPL LABREE
ATLES—HAT, ALTZhBEESHRL O] (4.4,
9597) ¢ FEL A, CCTREDOEEMSERLAEY,
Ry BRICEWAL=ZMPERZOLO%E D H
7. ALREENRMEESZA5h, »PoTEEDOLL
BiLBontc#—-Y -+, VE, BE] “art” (5.3
110) WS ATOE2ES 2 L THREZE S H LIRE
ahb,

BOTVA VT4 —AREHEDEI Va7 7427
h, BAE, BEESEBHEL3ELVAETSH
WL -10TH 3, 4, KRGS —F vIBTS
h, BOBN>N—<A4 4+ =D/BIE, vAvFa—
ZWEABITRDTHILRD £ £{7A TV 3—=Chide
me, dear stone, that I may say indeed / Thou art
Hermione” (5.3. 24-25). AR A S LMMSE->TW
5L HICRATSH (“The very life seems warm upon
her lip” 5.3. 66) COBIZKIZVWETLHEW (“As
now it coldly stands” 5.3. 36). AL EFEOEHEE
OHFERBRLERD, LA VT4 —XOLKITHEHEE
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TRIFROE X 2522, 2 LTRER, £LERZD
BERE2EPHL, BLVGREE»EIM, 8, ZLTE
2b-oTVERGBHEHTLOLIILRAS. HR/A
TRENITOHBE TS ZOERBBHRTH - 12745, T
DIFETR—BIEPI T 5. TLTEZOBMBHE-) —
FORCHFTHEHL, ALHBROERICIEREI
T3L%, BEOEUNERXELTOTSH 3.
L>»L, CORBITLRANLEELINEL TS,
AIHEO 2 BRIEWALTH 5/, OB
AohBO—RIN—~ M4 =2BFoL > UBHOL
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But yet, Paulina,
Hermione was not so much wrinkled, nothing
So aged as this seems. (5.3. 27-29)
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Summary

Although Shakespeare wrote often about the happy loves and courtships of youth, most of his
marital couples and their family lives are problematic. In The Winter’s Tale (1611) King Leontes’
sudden jealousy brings about the breakdown of his royal family and court. Why does he persis-
tently suspect his faithful wife? This might arise from his unconscious anxiety: he finds exces-
sive sexuality in his wife’s pregnant body and is disgusted by her maternal power, seeing it as
dangerous and horrifying. Though at the end of the play the repentant king's love, family and
power are restored in the patriarchal court, Hermione's lost years, and especially her dead son
Mamillius, never come back again.

In this drama Shakespeare is trying to situate the other —women—in patriarchal society as
peacefully as possible, using the fantasy of “happy marriage.” This was at a time when the
Protestant ideology of marital happiness was repeatedly preached from the pulpit. But while its
ideal happiness was emphasized, marital life was actually unstable, and female erotic autonomy
was surpressed to silence. While Shakespeare is blessing the state of happy patriarchal matrimony
in the last act, we cannot deny the contradiction and vulnerability implied in his plays.
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