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I. [FU®IC—Cressidal3ELH

Shakespeare L &F 2 @ & T, Troilus and Cressida
Cressida 1%, T b7 CEFHIDE D o 72 Mik—& 7By
+Troilus ®EAEY Y, FU v {MIZBISWSEND L[H
712 Diomedes DiFEV IS ARED L L LT Cressida 1,

Chaucer @ Criseyde L FIZHELL & SN TEX 72D TH 5.

ff 712, Shakespeare D i < Cressida 2, Chaucer ® %
FANRDE ) BES LERENEFE) L 2H0 5, FRIZ
BN 5DOL %Y, Cressidaldfil %% 2 T 5 ODEIE
I EALEDS 2. PR OS2 Bk 60
RIS Lok wois

L& L, 7246 2%, Shakespeare ® Cressida lZ 4242
BrLTHZIARELZLEROD», WiEdsbIebE/T
ERV. T AMIFOF ERANTNT, BIEAEDS KR
T RO S, REDOIL S % (K, BEETAT
DTH5.

Z 2T, Cressida® I8t % 8 "M L, Shake-
speare 28 Cressida # i L THiWTW A B2 0 EH40
RID#ESIZH% 24T, Chaucer ld U BEAOFE ) T4 <
C O g A OFEE % Shakespeare ASE D X ) IZA L, Al
DNIELTWADEEZTHIZ,

0. #FF%HET 5 — [Cressida=E]\)&, 18
Bl EVWSLYTFILORE

-
—

Shakespeare @ Cressida B3R EHOLHETH L L) Z &
&, T CICZ OBIATEIEE TG L 72 %O 1920 SE LD
Shakespeare #it5F2* 5 E#HL & L THiWTWwW b, HIZIE,
Cressidax I LA LML TVWELDEH LD, ok
JiAR LT\ 72784 1% Cressida % [18#7# ] (whore) & &

PEhEI I 2= — T a VAR BRSUERER

(103)

%YM CTH S (Harris 66). 7 72 & 21%, 604E4L Shake-
speare #LEFE 2 BT % T. Spencer ¥ EM.W. Tillyard 1
Cressida®D:LVEDL ) OFEE, F1) T v HIZO L REHRFY
DX OB L BICF AR ENRITAND L, LD
IER e L COFEZBO TS (Spencer 111, Tillyard 75
-76). Shakespeare {Ef O LD HIZIZFFHI AN E DO TH
V2 Rosalind %° Viola 252 % —7, Cressida i ko1
HORETH -7 (Muir 106). BIFHOBE72F TR <
BUEFER DS BT, CressidadLZEDb ) IILM0dH 5
NEBFA O L RIT A TH Y, mL ST
X72D0TH5D.

1960 4ELIZ A - T, Cressidald B HTHKIZT 5T
HMTFEORDLETH D &) ERDESTH o7 (Rossit-
er 133). 7 x I=ZAAHEFOHMEOLT0EATD, H
7ZEH 5§ Cressida DFFHNIIE W, 7 I =2 o
1295, CressidaT7 <, Troilus#i#% 3 AHFR L V5.
Juliet Dusinberre i%, Troilus (243> 72 & % Cressida I,
Troilus & FHHT 570, WM LBoTWDLLL%E [
LCwab | LHEL CTwb L (64), Coppelia Kahn 1%
Cressida @ [#F4Xi-ZWwt 27 271 5 1] (“wanton
sexuality”) &) EHAHNTHEY (96) , Gayle Greene
\% Cressida % [#H%7E 4 | (“coquette”) L EFFLTW 5
(281). =9 L7z [Cressida =#8#7 ] »ERIE, EdFHE L
T7xIZAMNbORFEFTHEIE TV LIZED
QN

Fiz, FR, ELLITEEDLLELTYH, BT
Cressida (ZBEZIZ T A2 LMD S 2R L TV 5 & OFER
X, ZLOTFEETCH Thbb, L% 53 Troi
luszEY)>TLE-7DIE, HMLOBEDOLRE, HEiE
DYEPLELLDT, b &bk Cressidald ZDRED
LMo/ ) D TH S (Eldridge 86-88). Cressida i
Troilus (2, HHETAMEIZB VR TH > T, Lw
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IDITTH 5.

COCressidaDf S %, I T 2rvarbhind
L & 5. Rosalie Colie 1% Shakespeare i& Chaucer DL
FOB L EWFEDOFAIL T Cressidaz £z TWhb & L, —
101 7% Cressida D 5 % FHFF OB HIAL 72 & 84 L T
5 (321). #RB, WoTBEIHEORE VS, Hh
SOBELDAT VI A THETLVRIDITTHS.

BB AL ) LELoBERTHL TR
LI TH L. 728 21X, ZOBIZEBITF LS,
Ulysses DR 25 FHOFFERLDOEY D IZ L o TEHE I

TWAHZEDHRBTH L L) ERD D % (Kettle 71-72).

COFRTIE, IR EZELTREETH Y, Ee LT
FORFIZBEVRONTWES, HREFELIESE LD,
TRTCEDOAERIT, HDVIEL L) FIEZDOH DD
JFRR7ZE$27%06, BUARIEEETHY, FEXLVE
Wy 2l A,

Z DOFIB04E M D Troilus and Cressida #L3FTid, Cres-
sidal3EMMICH 2 FRL, BILER, H5VIEHELH
RBLIENTETIHSFLZELL TLE ) R ek, &
RSN T2 L1l b. F UK AFEOHEEHZ IS 7k
Chaucer % Henryson ® & 1 A ¥ 75, [a15IC(ET A —TH %
FHoTWwbEFOHLNTE/2DIZX L, Shakespeare 13,
F LA T —~ & LAaDrs, ZEIOLH 128 LWk
%%\F % Cressida 237207259 %, 72, d72L T
Shakespeare ® Cressidald, RYIZZFD L) ZREVL LD
7259 D

M. 7xI=XLP50OfER — Cressida

&T, S04EfLLLRE, Shakespeare#itiFicBWCdH, 7=
IZALADLOBFITOND L)1k b. TOMEMICE
W, Bl N7z CressidaDEY) D 1E, @A
MHEZD LS ZVWERTE L o/lzrb ),
Cressida#i#mmns &3 4. ZOMIZIE, FE CTER
720 7o B UMEFR O R IR R ) A E MoK RMN 7
fifEER %, 20 F FEMFRICU TED L 2 L 0RIELH
VRBBMEINT D, ZLT, TOL) BB, SME
H5HE, ZORIZBEEEROTECHEIANEE D 12
ENhTL 5.

EAE 2 R TIE, BlOIE LS, TroilusDE % &5 12
ZANNET CIBELNOTERVAERLEIZES
Cressida %z, EIE%EIET L Lokt R oot
WCTHoro. &I AN, Rosalind % Portia® & 9 e =H D
boA b, BRZBWTRAKICAZ2HTHRITIE 2 L
TWb &) HTlE Cressida & 2D 1) 2\,

F72, F) U HITGIEESNTH S D Cressida x —
FHICEDZRET% L, BT oMM CHR TR 22 0hs

(104)

Ba o720 TE52 81, ANBERsTHAELIZHESD
HWZ Ll woTRrEwD, EOBMLTE S
(Oates 143). KA KMt 4T, Bz H OBUAHIGEIC
FIH &1 % Cressida i, Helen &R L & 912, SRSt
WT5 [bD] L LTHET S, L XABIIEFARAILT
b, L7 a7V T A PEHfEE L CRROLNDL 25,

T2 REFIZH T O i & % 72 2 & 121, Cres-
sida DAEXIEN L EIZ R E S 2 5. Chaucer ? Cressi-
daKRENTH o 72D/ L, Shakespeareldb oA > %
KREEDHENCIZLTWAD, DF D, TOF & Cressidald,
FHFEZ HV 2 IR e v ) 212, IS 2 5
121343 &%, Chaucer @ Pandarus i3 & 0 1 > OHF%IC
BHIZT > T NAITF AW TH 575, Shakespeare ? Pan-
darus [T S MRDO RS, H LW Lol & v

STHNEEDLLL, vag YL bR e LTS
HHFTIE RV, 29 W) IR D T TCressida 2 &Ll

T 2B HTEA .

V. Troilus &EREY = v LG

Cressidald 2, 272K % E 572 Troillus %720
2 HiEE LTI oM wWERBIC BN S DN, Bk
bOFEY -V VRERE, BFERGIEREI RSO
BREDS, CressidaZBWFED TWo /b ) BFZIEL,
MET L CTAh L.

Bl X Lo, Cressida & Troilus D #% X1 % Hi, Cressi-
da(d Pandarus ® 4 L 257 < T%, 3 TIZ Troilus {20
EEbLNLTWS, LL, TroluszESH T ANTIE
FTLMESNTLE)OTEAVRE, BRL WL I L
LEETHS.

Women are angels, wooing:

Things won are done, joy's soul lies in the doing;

That she belov’'d knows nought that knows not this:

Men prize the thing ungained more than it is;

That she was never yet that ever knew

Love got so sweet as when desire did sue.

Therefore this maxim out of love I teach:

Achievement is command, ungained, beseech.

Then, though my heart’s content firm love doth bear,

Nothing of that shall from mine eyes appear.

(1.2. 246-55)”

Z 2 CCressidald, —HEMREHE~ITHEMELET) ol
FLODEEERSTLE) LD, L) — % kT
WL EIICRZ D, Troilus~OEWEEHLTCLE -7
#h, o) LREFICEY SN, D TIER WAL, Cres
sida D LEIE— B ZE 5 A% ("See, we fools! / Why have I
blabbed? Who shall be true to us / When we are so un-
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secret to ourselves?” 3.2. 104-06), Z OARZTEIZTIEIC
I AHZE —TrolusHEY SN DT% L, L Troi-
lus DIEBADEY) OOH b — &, EXHILIFTELRW
7259 M.

R. Girard &, ZADKEZ I L728], BN OWIH % 7F
MUCHEEE L, 3 TIZ Troilus D1E# A # 4L, Cressida® b
LEAMNLZEVRIENY LT EHMLTWD (188
93).

Trouble him not.
To bed, to bed; sleep Kkill those pretty eyes,
And give as soft attachment to thy senses
(4.2.3-6)
Cressida D76 72 % 5> TWw - ) BRALFo T2

&9 C, Troilusid)msb Z &, % L CCressida®ZiEh5H
£ R LEDIZHBRTVS, Hid HilT, Cressidald
Boons e TRLCEL,

You men will never tarry.
O foolish Cressid, I might have still held off
And then you would have tarried. (4.2 17-19)

OB EPROK %G CressidaDI A% FE L2 5
RFIIEHMTH 5. #E,IZ, Bl T Troilus i3 Cressi-
daZBEDONTHIRL, HLABLZ L2, ZORHTO
Troilusid, HOH DL Z AL, FIZ AN &[RRI
RBL, TN LOERZIZIEAETEROL VLD EARLR L
TV EDZITRNRNTEA D I,
O TOR BT L 7- 88, Cressida ZtF 127 L3k
EOHOBENEE, HobwI)HONDOEENRZD &
%, Shakespeare ® Troilus I& Cressida # 5| X 1L 2 & \»
)T ExR L%V,

CRESSIDA.

TROILUS. No remedy.

CRESSIDA. A woeful Cressid ‘mongst the merry
Greeks.

When shall we see again?

As infants empty of all thought.

I must, then, to the Grecians?

TROILUS. Hear me, my love. Be thou but true of
heart—

CRESSIDA. T true? How now, what wicked deem
is this?

TROILUS. Nay, we must use expostulation kindly,

For it is parting from us. (4.4 54-60)

Chaucer 54, [ UKL % i < D12, Troilus i Cressi-
daZ il EIED7-VELAZD, HBWPEOHH ¥ — 28
WL % b fi &, Pandarus £ C, BRUIJE DL OREETLHITE
T&» 5. —J, Shakespeare ® Pandarus  Troilus &, (&
Lons ZOPEIHED) TSR E BTV,

HFEZEOEFETRBRIMACHSNTELS WL, KE
BI LMD HEEZTLONHMTH S, % 2T Chaucer D

EHICEINE LIS,

(105)

FHCE, WMWK ZARZIORGNINE) 2 EI2T 5D,
Shakespeare B2 5135 A DBRIZFIZNROFEIZ 7%
STW5h, 2F), ZOETIIEEEDOV—VIZT TIZE
HALL TV T, Trollusl3BADEED72DIZZ DOAFEE
HALTZIFAND, W) DRIEZR VD TH S,
2512, Cressidali Z OHIOHE T, FY I virx% X
S HEL, XCachas# bIETHHIETH - 72 g

will not uncle: I have forgot my father, / I know no touch

of consanguinity, / No kin, no love, no blood, no soul so
near me / As the sweet Troilus. (42. 93-96). — 4,
Troilus I T RTE M4 RHEOLVIZLTEEX (DF ) H
EHEHE LY ), R EBEGOMFITE 5%, Cressi-
daZlEod Lagnid, 5l&21kdH A2 LB 7%\, Cressida
i, RYIT0RITUER SR od b Troilus lI24 b
Fh, AELBBAIFIEZIEOTEL S 220D TH S,
Zb2d, TroilluslZ& > T, ZORERBHEOHFED
FTEDPEE TN LD Db DR D72, Btol—
WAZHE > T ANDLWEZ AT TFL I L LD, WERE
BV =T X VGO TD, Trolusil & > TIEEERI &
HDOTHDH.

ZiUdHelenZ O A IZH| &2 L b IHT 5.
22T A DOEBIRFEOBRFORKNE %> T05
Helen DAL# 12D CTiim L & 9. Hector 1%, Helenid
WZRTREZLEFET S (“Nature craves / All dues be
rendered to their owners: now, / What nearer debt in all
humanity / Than wife is to the husband?” 2.2. 174-76).
L2L, Troilusid COMMOKFIZH > T, HolF%i<
FEV =V X Vi iExEA L/ Hector 1&, Helen% & &
OHEL T EITHEL, WHFEHTH I LICT S, 2Ok
TTroilustx, —H, 5l&W-o72b 0% FEiZro A o
BOXBEIMEOLENDDH S, 2F D Helen Z D b O OAfi
fHIZETBE, tufoBEUHEOKTEZFSE Z Ehnh
W ZREITdH % 2% I $ % —"There can be no evasion
/ To blench from this and to stand firm by honour” (2.2.
67-68). AMidHelen?® [—HEDFTFDO—IZbHL 2w
7| (“the value of one tenth” 22 23) TH A Z L IZMED
BARDTWBDEN, Brzbid, fliffix [25558300F
%3 0] (“What's aught but as ‘tis valued?” 2.2. 52) 72&
9.

COMEITWR B Z EIE, BERBEHEDOFEY - X
LRROFTHEHME AR EINTNE L V) T LETHD, FE
B, Helen | IBIG DR THEICEES LS. BUKRTIZTF
BEZ» [EHR] & LTOffifEZ 21 51T 25 D775,
FBEEH SO I -0 TiilT A & X, i L
VLD THA.

We turn not back the silks upon the merchant

When we have soiled them, nor the remainder
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viands

We do not throw in unrespective sieve

Is she worth keeping? Why, she is a pearl

Whose price hath launched above a thousand ships
And turned crowned kings to merchants. (2.2. 69-83)

[F#E1Z, Troilus 12 & o T Cressida (3 = A 721 O 28 5% i
FAZW L&Y, ffoEsHR, Bo LI 2BE)FET

[ B 7 1

% ("weaker than a woman's tear” 1.1. 8).

METEE LA LWIDIZT D] L) BIRDEIHELD,

Ul S AU EE A A, O BEFTLI LA
% (Spear 412). Troilus b Cressida % Helen [d kf [ #.%k ]
272k 2, BAEONKRERCTEDOHELYES.
Tell me Apollo, for thy Daphne’s love,
What Cressid is, what Pandar, and what we:
Her bed is India, there she lies, a pear];
Between our Ilium and where she resides
Let it be called the wild and wand'ring flood,
Ourself the merchant and this sailing Pandar
Our doubtful hope, our convoy and our bark.
(1.1. 9298)
B OIS O FR 2 SHAA S N TW 205, BIER
TOROFTE, L LTRBEN, ZUIEoTHENS
TATYTATARNMEDT272000ERERL LD,
Oy AT AIB VT, Cressida d Helen & [/ U &

> )~

I, EHPOBREICEDLNL DL LR VE W) BRELD
BRI A28 X, B E RS, Troilusil & -

TOHT G HREDON R 5.
Hear why I speak it, love:
The Grecian youths are full of quality,
Their loving well composed, with gifts of nature
flowing,
And swelling o'er with arts and exercise;
How novelty may move, and parts with person—
Alas a kind of godly jealousy,
Which I beseech you call a virtuous sin,
Makes me afeard. (4.4. 74-81)

FTANVH D Z ETHEIMD THE LT rikE
T2, 2F0LEENLZBELOMBOTTHEL RS L
LTHERT 22N TELDOTHL. KIEIZZ OB S
DR TEIZEZETH Y, LEE SN2 LPERE S T 5
EICHD, MOTI ) I-DY AT LAOFTHELED
MafEL L, Cressida D x EAT 5 2 & TR x EY)
MW DFEY ) 1L, Troilus DEY) Y O KIET
HYEEART LD TELD (Girard 197). Cres-
sida HHIZEA TV WE LTH, flifli % FF-o Tt L
FAICIEBEEoR T I AR L. DF ), AR

- 72 Troilus.

(106)

HZL7zE LTE2HE/CTYH, —H, BHEMRe

EREBURFEOVSIAICYAENTLEY. TOVL
YRV DO E BRI ) L 0 T Troi-

lus %%, "This is and is not Cressid” (5.2. 145) &M X 9 |2

V. ZEOHF

1. BUEEORE — (&) LT7ATY 7474

LL, ZREsiEz g, BrERELR<LT
WIHE LIS WARTER D DZL W) 2 2 b EKRT 5.
Helen OWBIZHOWTER LD PO A DB ELEOMT,
Helenidi o0 48] LvwH =747 v a5 57
ODOMLDORE THo72. L L, HelenllérzRiT 51T
EDfED 22 L, BB H o TWwa, FEkIZ, 20
Helenz @ L CHBWZTA Ty T4 74 %525 4
H] b EFARLETER T IEE v,

YRR, FEEBMEAGLESTEL 2L, 747
YTATARREOTENTE R, ABE OB T S L
KL W) V=T 4 T U RERT A2, BRI
ZINL, HEIFHI SN A2 TN R 5207z,
Achilles 1ZEIGAH TH> T2 2 2B S NFE L
b e, BRI TATIILDTRDL.

For speculation turns not to itself

Till it hath travelled and is mirrored there

Where it may see itself. (3.3. 109-11)
W HHT ) MERLZES D, ESOFRENEDT L7720
WCREVERIT RO, B Lk, 9 LicHaBR
DR THAEPTZEL, N7+ =~ T 4 TIEE I T
CHDTHY, WIZEEISHI SN TS

COBITIE, FATRSTHT S L), ThEThoX
BN AG % [RE2], [HLES] THEZLTWw5
(Charnes 75). Z4E, €9 LabiudBaMhE ZRLL,
FHREMLTELZVD2LTH L, PHOMFRBITRINT
WD XIS, AFNLDHIE A DFETEDNEIFRF O H
B A R L iR, CoBzidRvy. EARED
MO A L ERRIZE, FIIXBR O WEEEEZRL,
WOTH RO REEZ O T b, Achilles®7 >~ T,
5 &F 72 Patroclus 7% Agamemnon %° Nestor ® & ? F 12
2L TAELY, EOERELEIFERDOLVEBGHTLLE
<, BIIC Ko THEAONE Y =T AT U HREALATI

BN

IS OB EITTED LN DTHLI L2 HIT VT
LE)ZofAIE, BRLELSITICEETST, &Ho
TfEMTHmENTLH 5.

F) ¥y e CTHEBEOWRN A HE¥ L 72 Troilus 12, 53
I3FEMAL (matter) DHWVWI Z T4 T IZTELWT &%
&5,

Words, words, mere words, no matter from the
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heart,

Th'effect doth operate another way.

Go, wind, to wind, there turn and change together.

My love with words and errors still she feeds,

But edifies another with her deeds. (5.3.107-111)"
L2L, ZOZORFIZE->TL2HS % 2 O FICHERR
TE2VWEOTEF LR, MEHREXLRLDIESL ).
Shakespeare @ Troilusi&, ZRAD-LIZxF LT Tld% <,
HIIBATBLTHELL TCWHCOFEEIELWTL F
ST LI, REBAZREFHFELZELTVDLOTIER
AVARCES R/

I will not be myself, nor have cognition

Of what I feel. (5.2. 62-63)

FNVYYEDREY — ¥ v V7 B T Cressida 1358
Flhin L 4o o HRICHEIE T 2R°0R°, 56K CIE
T2 TLHLbEZMFICTEL I, HIZIFAE 5D
% 9 Cressidald, L2 L%25, HAERTHMEESOS
BSERT D (ARl %, ML LIZAELET
WU ESZ260b L., 293528 T, Hidy
T2HLDFERDOTTA FEBAMEELZZ, 16 ORLEID
EORBIDODAr—F - I— bbb, FNEHIEHZ
WCHOOMOWRELZER L2 LB FZ 2072 20BN
WEDEG NI e b TP~ EZEAT B %F,
Cressida B 72 b O THi—D Lt & L CTEOMBOX R
LY, BEAILEIZLALTENT, DT OARELRLY
EWVIREEFIEZIT NS, OB LVWEAOEE S
LDIZT D, Thbb, WRIEAZEBETFEM L TS
FOBEERIZLTnD LBV D7

2. SHOMF —FITMD 555, ¥ A M) IV EIREE

C OBNAZAES ATAE A 72 v A EIE 2 E DB A
MAME L DD DY IZBWTHET2ZLT, 25910
THALT AR A2 b DT L2\, Ulysses Sk 5 K
I, Wt boT AT YT 474 SMADEHET A 2 &
THHDZOHDTH 5. Achilles DICLH & L T Ajax & 3
W72 & N A DIR~IUE, ZFOFHIE— AR ET 5. gD
BEwOoRICHDZM LTI LT, EiffcChs L

LR TELDTH A, M, BHWIIMERZ LITNUL,

HEHHSICHESF R, LEDICHTICAEE) O
HLROPEF 2y 7 LdHHIE)EDBLVD L ORI DK
Td % —"Who comes here?”, “Is this the lady Cressid?”,
“What's Thersites?”, “It is Cassandra?” ---.

BN, Wik g iz 5. Cressida &

Helen (Z¥eEN57%4), Troilus & Menelaus (JEHLS 1L5),

Troilus & Diomedes (Cressida ® 2% N\ ), Paris & Diome-
des (#9 B), Thersites & Pandarus (i & B4 2 5),
Achilles & Ajax (V) v vy D¥EME S 5 4/3V) , Hec-

(107)

tor & Achilles (MFEDOIEHE), Agamemnon & Priam (7]
FEOWRER), KLTHYMAEE V) ERTIE, Ulysses
& Pandarus b3@ 4L &2 ADH L. FLTC, M
% SHICHMMT 2013, ZOROREEHAE, Wiz
YAMNYANBEETHEY L5 TWEIETHL, buA
EF Ty OMEOWHNIIALFICHE SN, F72WEEDON
ALY A MY ANV ENTVD.Y HDH ik, =
WEEE,r s L=l E AHM. FITL, 50wl
KPAL L7256, EHAZEH B I FERSETAII BN I E A, $5
THLH ) D L), BHAMHBELELENIIBIT
LWMEOEEY QBT LOTHLH. L, ZORICII
LV, EICKRBITEIBELEET L2 NDTH
5.

ZIITE, \MOEEOHEEWELDPD L) TH 5.
MNIFEIZBEL BEP SR A EHCDA A=V ERE LT
WA, FDAA=TVDT = VORI )L, HDEHEAR
ET AT THEE [AE] TLhrzw., LT, ZOEK
IEREERM L LA, HEeEEOWE LREOR T, e
—RKOFEEE R Do TWE, b lZ, —R, FHhiEs
TELEVDL L TR BET A A=A L% ED.
Shakespeare B2 1%, BRIZHMEL»S O EHHES N, &l
LI M E NS L2 5 (Gertrude, Ophelia,
Hermione, Hero 7 &). BHE2HAELI Y PE—VTE %
WMoY 72T ) T4 3R, fERE s 072
Cressida &, B/ CTlEZ v, F 2 %24E F 172 Ulysses D
CressidadFszftRE 52 £ 9.

Fie, fie upon herl!

There’s language in her eye, her cheek, her lip,

Nay, her foot speaks, her wanton spirits look out

At every joint and motive of her body. (4.5. 54-57)
L L, Et#IZE - CCressida H & D E 3 TR DOERL
ZIAETE AYMATR Y725 %\, Cressidad A A — Vi
ZEA LB LOWBMTHEI N TV, ZLTLOH
U B EDHARIFRN A Z 723V V= A DA RAT WS &
L7256, F72, CressidaZ’S 3 CTIZZFNIZHEDOWTWT, H
SRUONGTLE/EVIHIRTEHALTHLE TS &
L726, ik [MEE] LIERZ P FEITRROZ L vk
BWRATHETHA L, BEZAHTLIEITERVESL ) .

COBRNIMER 2 B L TAELR L ZH\NT»5H L9 T,
FILFE o7 BT, oF ), JELHY OB MEE
RO L VEREHITE, AR E RIE Sk
LTWbDTH5.

VI. Criseyde »5 Cressidan
— rhitH it R &R HIER

Shakespeare B 1Z, Hith72 & AR O @I A& L
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TWa. ZOBITEDAEDLN S EFRLITO LRI,
& B BRTHIOFEFERA T, Wb b EARTRD
HiZERRHEND L) 572 ZOBROBEL B L T
HELFREH. Lal, HILEROY 2T 23 H O
Rl % B3 L T\ <. Ulysses Dik-XR 5 % 7 TH OFk
R FERICIE, ZoticidTTickbhood o7zl wn
ZAMPL LN,

The heavens themselves, the planets and this centre

Observe degree, priority, and place,

Institure, course, proportion, season, form,

Office, and custom in all line of order.

And therefore is the glorious planet Sol

In noble eminence enthroned and sphered

Amidst the other, whose med'cinable eye

Corrects the influence of evil planets

And posts like the commandment of a king

Sans check to good and bad; (1.3. 85-94)
Ulysses 2SRk EECHEZ TIHEALT 2 FHOMFE 2 &, ik
RELVWHAIZHEX 2> TE TS, FDROMRE
BUZIIM DR E RAFED D > 72
COMDOFTRTHRIE % L, Maifsn, FohTtwn
7o, ZOWETIE, HELPECAME LT, EELFLE
HIDTHA. WD IZ, Chaucer % Henryson @ Criseyde d
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Abstract

In the criticism of Shakespeare’s Troilus and Cressida, the traditional interpretation of Cressida’s character has been
notoriously negative. Some critics have even ignored her as an entity in the play. Other scholars have been analyzing her
as a frail, limited woman, or a disrupter of order and society. But the most representative view, which has continued for so
long, is “Cressida-as-whore.”

With the advent of feminist criticism, however, such major interpretations have been brought into question. In the
male-dominated political structure, Cressida’s behavior can be sympathetically interpreted. In a sense, Troilus and Cressi-
da depicts the fragility of masculinity and male power, and she can function as a mirror to reflect this fragility. This paper
aims to reconsider the interpretation of Cressida’s character in the context of the men and patriarchal society she encoun-

ters, and also to unveil the mechanism of constructing the male subject through misogyny.
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